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Netherlandish (1399/1200-1464)

Saini George and the Diragon, ¢. 1432/1435
1l on wood, 5% x 4%

Ailsa Mellon Bruce Fund

This postcard-size painting depicts the popular
medieval legend of Saint Geaorge and the
Dragon as it is related in Jacopo da Voragine's
thirteenth-century Crolden Legend. On his trav-
els through Asia Minor in the third century,
this Roman soldier, later martyred for his
Christian faich, encounters a weeping princess
whose kingdom is being devastared by a fierce
dragon that has demanded the sacrfice of
sheep and is devouring the town’s children.
Saint George, ruounted on a white horse, slays
the dragon, saving the princess and her king-
dom. In a devotional image such as this work,
Saint George, patron saint of England, Venice,
and several other places in Europe, represents
the trinmph of the Christian faith over evil
and paganisim, as symbolized by the dragon.

This painting has been attributed o Rogier
van der Weyden of Brussels, whose interna-
tional fame in the fifteenth century equaled
that of Jan van Eyck; his influence on younger
painters was even greater. Despite renown in
his own time, he did not follow Van Evck’s
practice of signing and dating his work. As a
result, all the pamntings attributed to Van der
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Weyden have been assigned on the basis of old
documents and stylistic analysis. Some aunbu-
tions, such as the Saint George, remain contro-
versial, but its high quality and many of the
stylisuc clements seem to confirm 1t as an carly
wortk by this artist.

Before Van der Weyden developed his own
style, which is charactenzed by an emphasis
on line and surface pattern and highly emo-
tional rehgious themes, he was experimenting
with elements of the prevailing International
Style as well as che styles of his teacher, Robert
Campin of Tournai, and Van Eyck. The Saint
Geowge contains all these influences.

The compositonal arrangement, the fantaseic
architecture of the castle, the pose of the horse,
and the parenthetical mountains that rise

on cither side of the painting stem from the
manuscript traditions of the International
Style. The deep landscape, sailing ships, and
contemporary hali-timbered houses reflect
work by Campin. The delight in rendering
the effects of hght—the reflections on Saint
George's armor and the dragon’s scales, the
glowing embroidered gown, the reflecuons
of the walled city in the water below —and
the effects of aerial perspective in the distant
horizon teveal Van Eyek’s influence. How-
ever, the facial types and strong oudines of
the rock formations and horse are important
features of Van der Weyden's mature style.
Whoever 1s responsible for this beautiful
painting created an exquisite world of fantasy
counterbalanced by wenchant observation of
light that 1s true to nature.
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