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Sample Mapping of Provenance Text from Widener Collection Objects

http://arcq.is/19CfX1

Search Criteria

creditline - Widener Collection

department - DCRS (department of Italian and Spanish paintings)

provenancetext - has value; not one word/name

medium - oil (?) on canvas; oil on canvas; oil on panel;oil on panel transferred to cangas; oil on
poplar panel
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Widener: Italian and Spanish
Paintings (oil)

Portrait of a Young Man

Widener_DCRS_points:1,235

Anonymous collection or dealer, Cremona, Italy; sold c. e ;Z:rait ora;Yaung
1875 to Sir John Charles Robinson, London and

Newton Manor, Dorset. Thomas Humphry Ward [d.

1926], London; sold 1900 to (Thomas Agnew & Sons,

London); sold 1900 to Peter A.B. Widener, Lynnewood

Hall, Elkins Park, Pennsylvania; inheritance from the

Estate of Peter A.B. Widener by gift through power of

appointment of Joseph E. Widener, Elkins Park; gift

1942 to NGA.

c. 1505

oil on panel

Cremona, Italy
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Number of Artworks by German Artists
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West Main Floor

West Main Floor

West Main Floor

West Main Floor

room

M-050-A

0-C

unitposition

2014-08-27

2014-05-30

2013-08-23

2013-08-22

2013-04-17

2013-04-16

2013-02-14
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Demo of location “data browser” app

Q Firefox

G Search the Web

Messages from Firefox

Q Firefox for the interwebs, Lockwise for that password you keep forgetting, Monitor for hackers. Learn all about our family of products.




Specific Date Selector

all data loaded and cached
Locations Data Explorer
(BETA) Objects in G-005

Select Room to Query

lG-005

Timetravel to: 8 West Building G-004 West Ground Floor GaIIery 4
'9 West Building G-004 West Ground Floor Gallery 4
B - 0 West Building G-004 West Ground Floor Gallery 4
19631027 i1 West Building G-005 West Ground Floor Gallery 5
Madame Alexandre Kohler 12 \West Building G-005 West Ground Floor Gallery 5
i3 West Building G-005 West Ground Floor Gallery 5
.4 West Building G-005 West Ground Floor Gallery 5
5 WestBuilding -G-006——Wost-Ground-RloorGallan-f———I
SN~ /6 West Building G-006 West Ground Floor Gallery 6 E
' .7 West Building G-006 West Ground Floor Gallery6 N

1999/01/01




Getting to Know the Saints of the National Gallery

ented | Media Sants By Medium
Saints By Medium ﬂ;"‘:’ i“_s'f-uf-rw-- [Saints Represented (Excluding God, Jesus, Holy Family)

abjecs:V_saint_indiv Pa blects:._saint_indiv Pa.
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Netherlandish

Spanish  Caoch

@ o Jerome Paul Peter (@) George (@ Anthony (@ JohntheBaptist (@) Francis
. Sebastian ’ Catherine . Christopher . Andrew . Matthew John the Evangelist Stephen|
Anne Barbara Michael . Joseph . Bartholomew

aritish Austrian
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Jerome_symbols

Jerome_location

Jerome_action

309
librarians,[19] translators, spectacle makers
lion, cardinal clothing, cross, skull, books

Saint Jerome in the Wilderness

Cima da Conegliano

Cima da Conegliano

saint

Jerome

West Main Floor Gallery 10

1

M-010

West Building

S

skull

X stone in hand
tree

books and writing material
cardinal hat

cardinal clothing

cross

hourglass

lion

old man

other interior
study

cave
cell

courtyard
crucifixion

glory

judgment
landscape
Madonna and Child

willow

companion

death

instruction
X kneeling

penitence
reading
sacrament
standing

writing

X wilderness or desert

Jerome_image

startyear 1500 endyear 1505 visualbrowsertimes1401 to 1500

classification  Painting medium  oil on panel transferred to canvas

V_notes

https://upload.wikimedia.
org/wikipedia/commons/e/e1/Cima_da_Conegliano%
2C_Saint_Jerome_in_the_Wilderness%2C_c._1500
-1505%2C_NGA_309.jpg
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Possible Questions for Consideration:

How can we think about the dialogue between spatial shifts at the gallery and art history as a whole? For example,
how and when does the changing definition of “modern” or “German” show up in both gallery decisions and art
historiography?

Or how can we connect spatial data to less obvious research questions and databases? Can we develop spatial
typologies between collections at an international scale or connect objects to the spatialized networks of art
historians who are advising, administering, curating, and writing about this collection?

And most broadly, what are other ways of thinking about this dataset as part of an extendable research environment?



