FOREWORD

In recent years the FFederal Government has undertaken,
on a scale never before attempted, to decorate public build-
ings with paintings and sculpture designed for the purpose
and executed by the most distinguished artists in this country.

The Government has thus become the most important patron
of contemporary painting and sculpture and, by giving official
recognition to the artist as one of the great creative forces
in our national 1life, has succeeded in bringing about a better
understanding of art and has encouraged its development in every
corner of the United States.

To promote such a develoj@ent of art is one of th
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fundamental purposes of the Hational Gallery also. Great
art has always had an important influence on artists and
their work. DBy giving the artist and the public an opportunity
to study and enjoy works of art which have stood the test of
time, both of the distant and more recent past, the National
Gallery is helping to build up a wider understanding and
appreciation of art, so that the public will be better
prepared to recognize and enjoy the work of our own creative
artists, as it is »resented toc them.

It is very fitting, therefore, that the first loan exhibi-
tion to be held in the new National Gallery should be the
work of contemporary American artists. It is a cause for

additional satisfaction that these paintings should be repre-

sentative of all sections of the country and selected as a



result of a national competition conducted by an agency of
the Federal Government -- the 3Section of Fine Arts of the

Public Buildings Administration, created, as was the

National Gallery, for the encouragement of the I"ine Arts.

David E. Finley,
Director, National Gallery of Art.
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Under the Fcderal Viorks Agency, dirccted by Administrator
John Il. Carmody, is thc Public Buildings Administration at
whose head 1s Commissioner . E. Reynolds. Since the Public
Buildinss Administration supervises the architecture and
construction of most Federal Buildings it is logical that

he Section of FPine Arts, which decorates Tederal buildings
with murals and sculpture, should be attached to it. This
plan brings architécture, painting and sculpturc together
in a harmonious working wvhole.

The aim of the Section of Fine Arts is to sccure murals
and sculpture of distinguishcd quality appropriate to the
cmbellishment of Federal bulldings. To this end the Section
nolds onen anonymous compctitions, national, regional, state
or local, to which all American citizen artists are eliglblec.
A diffcrent jury of painters or sculptors, unattached to the
Section, judges each compctition. The jury mcmbers are
sclected on the basis of experience and knowledge. They are
called upon to judge the intrinsic quality of thec painting

or the sculpture and its relationship to the architccture.



Supplcmenting its mural and sculpturec competitions,
the Scetion has held one national 'Jqter Color Compctition
from which the pictures in this exhibition have becen
selected.

They were purchased by the United States Government for
the decoration  of a FPederal hospital. They are being
circulated throughout the country in the hope that they will
interest local communitics in decorating their own hospitals
in a similar manner.,

The terms of the Competition called far300 Water Colors
to be sold to the Govcrnment at the uniform price of $30,00 -
200 to be purchased by Govermnment funds and 100 to be bought
with funds made available through the gencrosity of the
Carnegle Corporation, While one-third of the selection is
being sent directly to the Carville, Louisiana, llarine
Hospital, 200 are reservcd temporarily for exhibition.

The advisory jury, which selccted these ligter Colors
out. of 10,000 entries, was composed of John lMarins Charles
Burchficld, Buk Ulrelch and Ellot O'Hara. Thc members noted
in their report that: "little of the work was derivative,
that the artists did not merely picture the 'American Scene!
but that they went dceper and interpretcd the spirit of
their ovn land."

Edward Bruce
Chiel o the Section of Pinoe Arts.
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It has long been the belief of Edward DBruce, Chicf of
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Fine Arts, that hospital rooms are much
Plcasanter for the patients if some good picturcs hang on
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their walls. Hc tried the experiment himsclf once and found

that half a dozen pain
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ngs made his stay in the hospital much
hanpicere. Mollowing this experiment “c resolved to do something
about 1t. TFinally, in Novembor 1940, he organized thoe first
Water Color Compctition held under the program of the Scction.
'rom this Compctition wcrc purchascd the Watcr Colors
which makc up the present exhibition. They remind us again
thit to do o good water color rcguires as authentic a talent

28 £o0 do a good ol1l. Water eolor scems a slishter medium

only bceause apparcnt spontancity ds esscntial to its By
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..... ap-hanspy or formless.
On the contrary, thc very foet that the medium admits of
1088 repainting makes 1t necessary that the artist should do
his thinking first -- beforc he puts anything on paper. By

spontaneity I mcan absolute freshness and clearness of touch.

The conventions within whiech the art of water color paint-

ing exlsts procluwdo, cven moro than thos. of oll palnting

any exact imitation of naturc. It is morc a short-hand

I

statement of palnting. TPFreshness and clearness of touch
are never the result of thoughtless impulse. The water color

painter had better be right beforc he puts anything dowm,

as subsequent repentances will not save him.
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These remarks apply espccially to purc transparent
water color painting rather than to the heavier, opaque
medium of gouache. With gouache therc is a greater range
and lcss need of the transparcnt niceties required by the
right handling of pure water color.

Taking the exhibition as a whole, it scems to rcflect
in a rather broad way the varieties of outlook which have
spccial appeal for American artists today in all the differ-

cnt regions of the country where productive activity
flourishcs. Realism, humor and frcshness prevall over
romanticism, conventionalism and skill for its own sakei
The brook by mecenlight is replaced by the barnyard by sun-
light. Travel subjects, quaint strcets, foreign cathedrals,
palace gardens, subjects common to water color painters of
generations past, are now replaced by baek street views,
clustered shacks and straight landscapes showing native
territory.

FPew of these water colors rcly upon the accumulation of
romance- suggested by historic placcs. Their interest dencends
upon a fresh point of view. Speaking of art, a famous painter

once said: "the job of the painter is not to put down on
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paper a subject obviously bcautiful, but to give such interest
to the unbeautiful that through him it becomes becautiful."

But I do not think that any particular thcory applies to this
exhibition. 1Its intercst lies in its sensc of frcedom.
Running through it is the unaffecctedly frecc expression that
rmore and more is becoming the keynote of contemporary American
painting.

Forbes Y'atson,
Special Assistant, Section of Fine Arts



