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EXHIBITION OF AUSTRALIAN ART

The first comprehensive exhibition of Australian

Art to be shown in the United States will be held at the

National Gallery of Art, from October 2nd to 26th, inclusive.

The exhibition has been sent to this country by the
Commonwealth of Australia, under the auspices of the
Carnegie Corporation of New York. It will be circulated
by the Museum of Modern Art of New York to museums through-
out the United States, going from Washington to the

Metropolitan Museum in New York,

The exhibition shows the development of Australian
Art over a period of 150 years, It includes oil paintings,
water colors, drawings, bark drawings and sculpture, and
ranges from the art of Australian aborigines, prior to
the arrival of %he white man, to the most modern paintings

of present-day artists.

These works of art have been lent by the National
Galleries of New South Wales, Victoria, South Australia,
Queensland, Western Australia, and Tasmania, supplemented
by loans from artists and collectors, including a number
of paintings from the collection of Mrs. R. G. Casey,

wife of the Australian Minister at Washington.



The Australian Minister, the Honorable R. G. Casey,
has written an introduction to the catalogue, which reads,
in part, as follows:

"For one hundred and fifty years Australia
went through stages of hardship, lawlessness and
heroism similar to those that characterized the
same period in American history. There were no
warlike tribes like the North American Indians to
contend with; but the taming of a vast continent
where heat and drought, fire and flood, succeeded
each other 1n a way calculated to break the strongest
spirit, called for endurance and adventure equal
to that of the bravest ploneers of hilstory.

"Against the background of the bark paintings
left by the world's most primitive aborigines, the
art in the present cxhibition rccords the progress
of European and, particularly, Britlish people 1n
this struggle.

"A tenacious conservatism has untll rccently
dominated the artistic scene in Australia. This is
largely due to the short time that the white man
has 1lived there, and to his natural nostalgia for
the remembered old world. New ideas and stimuli
from the outside world of art have been slow to
reach Australia, and like all young countriecs she
has been too busy making her own history to digest
it completely and translate it into paint in her
own idiom.

"The material is there in plenty: the
strange and rather grim beauty of her landscape
and the very individual 1ife of her people, in whom
the love of independence and of fearless experiment
persists. Throughout this exhibitlon one can
detcct the pungent flavour of the Australian bush,
somcthing of the color and vitality that distinguished
the Australian man in other fields.

"If the art of a nation is to flourish, her
painters must have protection and encouragement.
This thce United States has for somc time appreciated
and has now laid the basis for a proud national art.
It is hopcd that Australla may some day contrive to
do the same for her young palnters so that the
already strong foundations of her painting may be
worthily built upon. This will doubtless happen
when she cmerges from the shadow that now lics upon
most of thec countries of the world, and when her
feet arc once morc sct upon the way of peace."



FOR RELZASE MMORNING PAPEZRS, SUKDAY, SEPTZN3ER 28, 1941.

DATIOUAL GALLLERY OF ART

VASHIGTOH, D.C.

"An Aboriginal Bark Drawing." These drawings are on
sheets of eucalyptus bark; the medium used is red or yellow
ochre, white clay and charcoal. They have no religious
or ceremonial significanae. A peculier feature is that
internal structures, such as the backbone and digestive
tract, are often indicated.

This drawihg, from the Ietional ‘useun, Melbourne, is
on view at the National Gallery of Art from October 2
through October 26, 1941, as part of an exhibition, "The
Art of Australia, 1788-1941', The exhitition has been
sent to this country by the Commonwealth of Adustralia,

under the auspices of the Carnegie Corporation of MNew York.



'OR REILEAST MORIUIN'G PAPERS, SUNDAY, SEPTENBER 28, 1941.

HATIONAL GALL_RY OF ART

TASEILNGTOX, D.C.

"cydney from the West Side of the Cove, about 180G",
by John Eyre. This painting shows the town just after the
rebellion against Governor Bligh, formerly the victim of
the Dounty mutiny. Bligh was at this time & prisoner in
the town, and the government was under the control of
officers in the Hew South "ales Corps. The building just
below the windmill was Government House.

This picture, from the Dixson Collection, Public
Library of llew South "Tales, is on view at the Kational Gal-
lery of Art from October 2 througk Cctober 26, 1941, as
part of an exhibition, "The Art of Australia, 1788-1941",
The exhibition has beexn sent to this country by the Cormon-
wealth of Australia, under the auspices of the Carnegie

Corporation of lew Yorl.



FOR RELE.SE MORNING P..PERS, SUND..Y, SEPTELBER 28, 194l.

NALTIONAL GALLZRY OF LART

WoSEINGTCH, D.C.

"Kangaroo Hunt", by Peter Purncs Smith (1913 - ). The
mystericusly beautiful heart of a great continent is here
formalised. In this clear air of Central .iustralia, where
the land never secms to mect the sky, can also bec seen the
strangec currents of the air. The occupation of thc Yhite lian
is shown by the dead trccs which heve becen ring-barkcd with
the axc and left to die.

This picture, from thc Collection of IIrs. R. G. Casey,
wifc of thc iustralian Ministcr to the United States, is on
view at the Hational Gallcery of .art from October 2 through
October 26, 1941, as part of an exhibition, "The Art of
Justralia, 1788-1941", Thc exhibition has becn scnt to this
country by the Commonwcalth of .wustralia, under thc auspices

of thc Carncgic Corporation of kcw York.
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FOR RELELSE MORVING P.PLRS, SUND..Y, SEPTELBER 28, 1941.

NATIONAL G.LLLERY OF ART

ASHINGTOMN, D.C.

"Teighing the Flecce", by George '/ashington Lambert,
A.R..L, (1873-1930). lerino sheep were imported from Spain
as early as 1794; since then nmuch ingenuity has been dis-
played by breeders in selecting strains best suited to the
lfiustralien vegetation and climate. One of the most
serviceable has been found to be the Vermont strain,
developed subsequently to David ﬁumphrcys' original importa-
tion of merinos.to the U.S.A., soon after 1800. The average
weight of such a fleece as hcre shown would be 25 pounds,
the average price, 14d. per pound. Prize rams have trought
prices up to 5,000 guinees.

This picturc, from the Collcction of Licutenant
C. H. Rowan, 1s on view at the Fational Gallcry of Art from
Octoter 2 through October 25, 1941, as part of an exhibition,
"The Art of .ustralia, 1788-1941". The exhibition has beon
sent to this country by the Commonwcalth of Australia, under

the auspiccs of the Carnegic Cornoration of lew York.
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FOR RELE.LSE IIORNING P.LPLRS, SUNDLY, SEPTLLIBER 28, 1941.

TATIONAL GJLLERY OF ART

WUASETNGTCL, D.C.

"Bailed Up", by Tom Roberts (1856-1931). This repre-
sents a holdup in the bushranging days. The bushrangers
mostly came from small farms, tempted by the gold which was
being transported across country to the coast. The VR
under the box indicates that this vehicle is a mail coach.
The quietness og the scene is said to be wholly typical of
the manner in which the act was performed. Begun in 1898,
this picture was largely repainted 30 ycars later.

This picture, from the Collection of the National
Art Gallery, New South Tales, i1s on view at the National
Gallery of .Art from October 2 through October 26, 1941, as
part cf an cxhibition, "The iArt of justralia, 1788-1941".
The exhibition has been sent to this country by thc Common-
wealth of fustralia, under the auspices of the Carnegie

Cornoration of New Yorl,



