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On November 15th, a group of twenty-five
important ninetecnth century French paintings from
the Chester Dale Collection will be placed on
exhibition at the National Gallery of Art.

These paintings, which have been sent to
Washington on indefinite loan, will fill an important
gap in the Gallery's collection. With a few notable
exceptions, no works of ninetecnth century Frehch
painters have herectofore been available at the Gallery.
The additions which are now being made are, therefore,
of the ufmost importance, both for theilr intrinsic
beauty and also as expressing the significance of one

of the great epochs in the history of painting.

The paintings which have been loaned to
the National Gallery have been chosen with the idea
of 1llustrating the general dcvelopment of French
painting from David to Cézanne. The grecat movements
of French nincteenth century art, which succeeded
each othér with such amazing rapldity, are all shown:
the Neo-Classicism of David, the Romanticism of
Delacroix, the new discoveries in the rendering of
landscane contributed by Corot and Daubigny., the
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egas, Plssarro and the early works of Renolr.

o

of
A very important still 1life by cézanne and later
paintings by Renoir also foretell the subsequent

development of twcntieth century palintlng.

Such a happy and comprehcnsive selection
has been made possible because the Chester Dale
Collection has been formed with one object in mind --
to show the development of French painting during
the nineteenth and twentieth centuries, with particular
emphasis on the finest works of the Impresslonists
and Post-Impressionists. To illustrate that the
great paintings of this School belong to the unbroken
tradition of European Art, this Collection has also
included paintings by older masters; and those who
have seen the Collection in New York will rcmember
how harmoniously Cézanne was shown with E1 Greco and

Tintoretto, and Renoir with Rubens and Boucher.

The Chester Dale Collection has long been
recognized as one of the most distinguished collectlons
of nineteenth century French paintings to be found
in private hands anywhere in the world. Many of the

important paintings have been scen in exhibitions in

this country; and the French Government has frequently
asked for loans of palntings from the Colle¢ction,

-

including many of thosc¢ now 1in Washington, for the
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grcat retrospective exhibitions of French nineteenth
century artists held in recent years in the Muséee de

l'Orangerie in Paris.

At the Manet Exhibition Keld theledn 195
one of the outstanding canvases was the ceiebrated
"01ld Musician" from the Chester Dale Collection.

This painting, which was formerly part of ﬁhe
Collection of the Imperial Museum at Vienna, has

been shown at many important exhibitions in Paris, -
London, Lecningrad, Vienna, Philadelphia, Glasgow,
Amsterdam, Berlin, Diisscldorf and Munich. Recognized
as one of the landmarks of ninetecnth century painting,
it is one of the largcst and most ambitious of Manet's
works, and in a sensc¢ an epitome of his ecarly period.
As one of the first important nineteenth century
French picturcs painted under a strong Spanish
influence, %t is of grcat significance for the

history of French taste.

Other celebrated paintings loaned from the
Chester Dale Collection arc threce supremely beautiful
works by Corot. The carlicst 1s a large and important
landscape -- a poctic rendering of an imaginary scene
in the Forest of Fontalncblcau. It was one of the
first of Corot's formal compositions paintcd for the
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after his return from Italy. This landscape .the
artist considered among his three or four finest
works, and toward thc end of his life he tried to
buy it back from its owner with the 1ntention’of

presenting 1t to the Louvre.

The next painting by Corot, in pbint of
time, is the "View Near Volterra", a fine eiample of
Corot's classical style; and the third and latest 1s
the superb painting of "Agostina". Marked by unusual
monumentality, by richncss of color, fine modelling
and texture, this picturec gives brilliant proof of
Corot's ability to rendcr the human figurec. It is;
in many ways, the culminating point of Corot's

development as an artist.

Of the paintings loaned to the National
Gallecry from the Chester Dale Collection, the large
Cézannc "Still Life" has probably had the greatecst
influence on modern painting. From the tlime 1t was
first publicly shown at the memorial exhibition to
Cezanne which was held in Paris the year following
his dcath, it has been constantly rceproduced in
books dealing with modern art. Its exprossion of
mass and volumc, 1ts complex yet perfectly integratcd
composition, arc¢ all qualitiles highly wvalued by
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modern painters. It brings the devclopment of style



Thes¢, and other great paintings, arc. now
to be scen in Washington through the gencrosity of
Mr. Chester Dale. They willl add enormous.inferest
to thc National Collection and will be enjojed by
the American pcople at a time when the stimulus of
great art is morc than ever nceded in a world so

filled with grim rcalitics.



G”oun of Ninctcenth Century Frconch Peintings from t
CHLST“H E COLLECTION on indcfinitc loan at. the NATIOHAL
G..LLERY OF “RT, WASHINGTON, D.Ce Opcn to the oublic

November 1S5, 1941,

CE Z JINE, PAUL (1839-1906)

Still dire
COROT,'JEAN-BAPTISTE-CAHILLE (1796-1875)

Forcst of Fontaineblcsu

A View ncar Voltcrra

“bostina

COURBZT, GUSTAVE (1819-1877)

Portralt of a Young Girl
Young 'ioman Rcading

DAUBIGITY, CIL.RLEE-TTLNGOIS (1817-1878)
Thce Farm

DiVID, J.CQUES-LOUIS (1748-1825)
Madoame Eamclin

DEGAS, EDG.R (1834-1917)
Achillec dcr'Bas in .the Daiform of & Cadct
The Duke and Duchess of lMorbilli
Madamc Camus
Madamc Rewné€ dc Gas
Four Danccrs

DELLCROIX,: EUG EJE (1798-1863)
Columbus and His Son ot Lz Ribida

ANTIN-L.TOUR, HINRI (1836-1904)
Stiil. 1ifc



JNDT, EDOULRD (1832-1883)
Thce 0l1ld iusician
MIONTICELLI, ADOLPHE (1824-1886)
ladamc Cahcn |
MORISOT, BIRTHE (1841-1895)
The Mothor ond Sister of the Artist
PISSARRO, CAMILLE (1831-1903) |
Boulcveard MNontmartrc
PUVIS DE CH.V.ANNIS, PIZRRE (1824-1898)
Thce Prodigal Son
RENOIR, AUGUSTE (1841-1S19)
Mademoiscllc Sicot
Diana
Odalisquc

& Girl with e Vatering Can
Bathcr JLrranging Her Hair
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FOR_RELE.SE, SUND.Y MORNING P.PERS, NOVEMBER 9, 1941,

P
CEZANNE, PAUL (1839-1906)
RSkl Life"

Canvas. Hcight, 25% in.; width, 31% in.
Painted c. 1890, Datcd by Venturi 1850-1894, .lso known &as

Lo Boutcillc de Pcppermint. Structural clcments of composi-

tion and color arc hcrc consciously played against the gay
arabcsque of the pattcrn on the cloth in the forcground and

the victurcsque curves of the bottlcs.,

From "/ Group of I'rench Ninctcenth Ccntury Peintings" from
the Chester Dalec Collcection on loan at the National Gallery

of - Arty

Plcasc crodit: NATIONAL GALLERY OF ART, VILSHINGTON, D.C.




FOR RELEASE, SUNDAY MORNING PAPERS, NOVEMBER 9, 1941.

COROT, JEAN-BAPTISTE-CAMILLE (1796-1875)
"Agostina"

Ccanvas. Height, 51% in.; width, 373 in. Signed, lower
left, Corot.

Painted in 1866, This date, first suggested by Robaut,
is based on the fact that Lavieille, one of Corot's
pupils, used the same model in a painting inscribed,

"In the studio of Mr. Corot, February 1866." The present
painting, so evocative.of Italy, was actually executed
nany years after Corot's last Italian journey. Marked

by unusual monumentality, by richness of color, of
modeling, and of texture, this picture is considered

one of the finest examples of Corot's figure style.

From "A Group of French Nineteenth Century Paintings" from
the Chester Dale Collection on loan at the National Gallery

ol Art.

Please credit: NATIONAL GALLERY OF ART, "™ASHINGTON, D. C.




FOR RELELSE, SUNDAY MORNING PAPERS, NOVEMBER ©, 1941,

COROT, JELN-DAPTISTE-CAMILLLE (1796-1875)
"Porest of Fontaineblcoau

Canvas., Hcight, 68% in.; width, 94 in.

Signcd at lower left, Corot. Paintcd 1830-1333. Robaut

hes statcd thet this painting was exhibited cither at the
Selon of 1831 or of 1834, probably at thc former, thc first
held aftcr Corot's return from Italy. It is onc of the first
decliberatc, formal compositions that Corot paintcd for
exhlbitlion, and elso onc ofhhis carlicst Torecst scenes. The
painting always hcld a higﬂg%osition in the artist's own
cstimatce of his work, and toward thc¢ cnd of his 1life Corot
tricd unsuccessfully to buy baeck the picturc from its owncr,

s Binant , dn order ‘td.presenl 1t to the -Louvre,

From "4 Group of French liinctcoenth Century Paintings" from

the Chester Dalc Collecction on loan ot the liationsl Gellory

Of ;';I‘t .

Pleasc crcdit: NATIONAL GALLEZRY OF ART, WASHINGTON, D.C.




FOR RELEASE, SUNDAY MORNING PAPERS, NOVEMBER g, 1941,

COROT, JEAN-BAPTISTE-CAMILLE (1796-1875)
"A View Near Volterra"

Canvas, Height, 27-1/4 in,; width, 37-1/4 in,
Signed and dated, lower left, Corot 1838, According to

recent opinlon, this picture was exhibited 2t the Srlon
of 1838 under the title, "Vue prise & Volterra," although

Robaut has suggested another version, also dated 1838, as
the Selon entry, The present picture is based on studies
done in 1834 at the time of Corot's visit to Volterra
during his second Italian journey. It is an unusually
fine example of the developed phase of his early manner,

which 1s now so much admired,

From "A Group of French Nineteenth Contury Paintings" from
the Chester Dnle Collection on loan at the National

Gallery of Art,

Please credit: NATIONAL GALLERY OF ART, WASHINGTON, D,C,




FOR RELEASE, SUNDAY MORNING PAPERS, NOVEMBER 9, 1941,

COURBET, GUSTAVE (1819-1877)
"Portrait of a Young Girl"

Canvas, Height, 23%-3/4 in,; width, 20-1/2 in, Signed and
dated at lower left, '57 G, Courbet. Painted in 1857,

the year in which Dcmoiselles des Bords de la Seine and

La Curée appcared at the Salon, At this period Courbet
painted a number of his finest portralts of women, among
them this é;;g& of a young girl, In such portraits, which
offer no opportunity for introducing soclal decctrine or
for shocking the public, Courbet is without self-

consciousness and displays his true genius for pure

painting,

From "A Group of French Nineteenth Century Paintings" from
the Chester Dale Collection on loan at the National Gallery

of  Avrt.

Please credlt: NATIONAL GALLERY OF ART, WASHINGTON, D,C.




FOR RELEASE, SUNDAY MORNING PAPERS, NOVEMBER ¢, 1941,

COURBET, GUSTAVE (1819-1877)
"Young Woman Rcading"

Canvas, Hoight, 23-3/4 in.; width, 29-1/4 in, Signed at
lower right, G. Courbet. Printed 1868-1372, According

to Léger, Courbet painted this picture in 1872, The

artist had recently rcturned to his native Ornans after his
rclease from prison, wherec he had served a sentence of

six months as punishment for hls support of the Communc

of 1870 and, particularly, for activities which were con-
nected with the overthrow of the Colonne Venddéme, The
present palnting 1is reminiscent of the half-length,
rcelining figurcs of the earlicr 'sixties, but the mood

is more idyllic,

From "A Group of French Nineteenth Century Peintings" from
the Chester Dale Collection on loan at the Natlonal Gallery

ol Art.

Please credit: NATIONAL GALLERY OF ART, WASHINGTON, D.C.




FOR RELL.SE, SUNDMAY MORNING PAPLRS, NOVEMBIR 9, 1941,

DAUBIGNY, CH.ARLLS-FR.NGOIS (1817-1878)
i e F&I‘n""

Cenves., Helght, 20} in.; width, 31-3/4 in.

Signcd and datcd, lower lcft, Deublgny 1865. Thils pleturc was

paintcd in the period when Daubigny first won rcocognition with

S 'rfn / a -~ 2
such pointings as Iclusecs dans la valléc d'Optcvoz, (Exposition

Universelle, 1855) and Le Printemps, (Salon, 1857). More o

direct study than & formal salon entry, the present plcturc
has a texturc, solidity of structurc, and freshness of vision
suggestive of Corot's influence. These arc qualitics that
appcar nmost clcerly in Daubigny's best work of the 'fiftics,

beforc the looser style of the 'sixtics and 'sevchtics,

From "A Group of Frcnch Nincteenth Century Paintings" from
the Chester Dalc Collcction on loan at the National Gallcry

O.f ixr‘t .

Plcasc credit: INATION.L GALLIRY OF ART, WASHINGTON, D.C.




FOR RELEASE, SUNDAY LIORNING PAPERS, INOVEMBER 9, 1041.

DAVID, JACUES-LOUIS (1748-1825)
"Madame Hamelin"

Canvas., Height, 49% in.; width, 373 in.

Probably painted c., 1800, Also known as Portrait of a

Young Girl in White. Executed with statuesque simpli-

city in a clear and flowing line, with definite horizontals
and verticals, this portrait epitomizes the return of art
from the Rococo style of the eighteenth century to classic
simplicity, under the leadership of David. The subject

has been identified by some critics as Madame Hamelin,

who was the Creole wife of a Parisian banker, and the

rival of the famous Madame Recamier.,

From "A Group of French Nineteenth Century Paintings" from
the Chester Dale Collection on loan at the National Gallery

of Art,

Please credit: NATIONAL GALLERY OF ART, WASHINGTON, D.C.




FOR RELE..SE, SUNDAY MORNING PAPERS, NOVEMBER 9, 1941.

DEGAS, EDGAR (1834-1917)
"Achille de Gas in the Uniform of a Cadet"

Canvas. Height, 25% in.; width, 20 in.

Painted ¢, 1855-1856., Like most of the family portraits
painted by Degas, this picture of his youngest brother
as a naval cadet remained in the possession of the
family until recently. The pose and modeling recall
Florentine painters like Bronzino and Pontormo, whom
Degas was studying at this time, while the precision

of the drawing suggests the influence of Ingres, whose
style was the point of departure for so much of Degas!

work.

From "A Group of French Nineteenth Century Paintings"
from the Chester Dale Collection on loan at the National

Gallery of Art.,

Please credit: NATIONAL GALLERY OF ART, "ASHINGTON, D.C.




FOR RELE.,SE, SUND.Y MORNING PAPLRS, NOVEMEER 9, 1941,

DEG..S, EDG.LR (1834-1917)
"The Dukec and Duchecss of HMorbilli"

Canvas. Helght, 45% in.; width, 35 in.
Probably painted betwecen 1856 and 1860 when Degos was in
Italy. This 1s the earlicr of two oil portraits of Degas!
sister, Théfésc, with hcr cousin and husband, Edmond iforhilli,
& banker of Naples. The second portralt, which 1s gencrally
datcd about 1866, 1s now in thc Boston [uscum of Fine Arts.
The unfinished state of thc present pailnting rcveals how
Dcgas, with grecat breadth and powcr, composed his picturc in

large arcas of color before devcloping cach part in decteil.,

=

he artist prescnted this portralt to his nicec, Mllo. Ji Fevre

of Nlcoa

From "4 Group of French linetecnth Century Paintings" from
the Chester Delc Collection on loen at the Netionael Gellery

[0 L2007 4 g W

Pleasc cercdit: NATIONAL GALLZRY OF ART, WASHINGTON, D.C.




FOR RELEASE, SUNDAY MORNING PAPERS, NOVEMBER g, 1941,

DEGAS, EDGAR (18&34-1917)
"Four Dancers"

Canvas, Height, 59-1/4in,; width, 71-1/4 in., Signed, lower

right, Degas., Also known as En attendant l'entrée en

sceéne, Painted probably in 1899, An example of Degas!
preoccupation with the theatre at this time, the color
in the picture 1s determined largely by the reflection
from stage lights on costumes and scenery. The artist
regarded this canvas as one of his finest achievements
and would never part with it, It is one of his last
large paintings in oil and shows the influence of his
use of pastel, a medium which he employed for most of
his later work, The four figures used here were
repeated many times by Degas, elther singly or in groups,
A pastel study for this painting is in the Toledo Museum

of Art,

From "A Group of French Nineteenth Century Paintings"
from the Chester Dale Collection on loan at the National

Gallery of Art,

Please credit: NATIONAL GALLERY OF ART, WASHINGTON, D.C.,




FOR RELEASE, OUNDAY LIORNING PAPERS, NOVEMBER 9, 1941.

DEGAS, EDGAR (1834-1917)
"\Mladame Camus"

Canvas. Height, 28-3/4 in.; width, 36 in. Signed, lower
right, Degas. Painted in 1870. This is the second of

the artist's two portraits in oil of the wife of Dr, Camus,
a noted collector of Far Eastern ceramics, It is a
striking example of Degas' use of a dominant color and one
of his most original compositions. ™"hen first exhibited

at the Salon of 1870, Duret praised the portrait highly,
but he subsequently criticized Degas for reworking certain
passages. A preliminary drawing for the picture was sold

in the second Degas sale in 1918, no. 263.

From "A Group of French Nineteenth Century Paintings™ from
the Chester Dale Collection on loan at the National

Gallery of Art.

Please credit: NATIONAL GALLERY OF ART, WASHINGTON, D.C.




FOR RELL.SE, SULD.Y iORNIIIG P.PLRS, HOVEMBIR 9, 1941,

DEGAS, EDG.R (1834-1017)
g . "
lladame Recne de Gas

Canvas. Hcight, 29 in.; width, 36 in.

tgned, lower right, Degas. Painted cduring the artist's visit
to his rcletives in Now Orleens during 1872 and 1873. The
sitter, Degas! sistcr-in-law and first cousin, was blind; a
fect which the artist convcys with the utniost subtlcty.

She died shortly aftcr the portrait was finished.

From "4 Group of Frcnch Ilincteenth Century Paintings" from
the Checster Dalc Collection on loan at the National Gallery

aF Ak,

Plessc crcdit: IATICHAL GALLZRY OF ART, WASHILGTON, D.C.



FOR RELEASE, SUNDAY MORNING PAPERS, NOVEMBER ¢, 1941,

DELACROIX;, EUGENE (1798-1863)

"Columbus and His Son at L» RAbida"
Cenvess Height 35-1/2 in,; width 46-1/2 in, Signed and dated,

lower left, Eug, Delacroix 1838, The scene represents

Christopher Columbus and his son Dicgo at the Monastery

of Santa Msaria dec la RAbida ncar the port of Prlos, seven
years before the discovery of Americas Tae prior, Don Juan
de Mrrchena; reprcsented next to Cnlumbus, was a learned

and sympathetic man, and supported the explorer in all his
undertakings, This painting is onc of the few which recall
Delacroix's trip through Spain in 1832, The architectural
setting is taken from the interior of a Carthusian Church

in Scville, sketched at that time by the artist, This picture
and its pendant showing Columbus received on his return from
Amorica, now in the Toledo (Ohio) Museum of Art, were painted
for Anatole Dzmidov, They were later cﬁched by Bracquemond,
From "A Grouﬁ'éf'F;cﬁcﬁ ﬁiﬁefeénfh.Cénfufy.Pﬁiﬁtings" from
The Chester Drle Collection on loan at the Nrtional Grllery

of Art,

Please credlt: NATIONAL GALLERY OF ART, WASHINGTON, D.C.




FOR RELEASE, SUNDAY LMORNING PAPLRS, NOVEMBER 9, 1941.

FANTIN-LATOUR, HENRI (1836-1904)
"Still Life"

Canvas, Height, 23% in.; width, 23-3/4 in,

Signed and dated, upper right, Fantin 1866. Also known

as La table garnie. Fantin-Latour's flower pieces invite

comparison with the best still-lirfe painting by Chardin,
Like the earlier painter, Fantin's pictures reveal an
organization of texture, tone, and color, which gives
poetry to purely visuel facts. Better known in France
for his portraits, his still-life pdintings achieved
great popularity in England through the support of James
MeNeill Whistler and of connoisseurs like Mr, and Mrs,

Edwin Edwards.

From "4 Group of French Nineteconth Century Paintings"
from the Chester Dale Collection on loan at the National

Gallery of Art,

Please credit: NATIONAL GALLERY OF ART, "ASHINGTON, D.C.




FOR RELFASE, SUNDAY MORNING PAPERS, NOVEMBER 9, 1941,

MANET, EDOUARD (1832-1883)
"The 01d Musician"

Canvas, Height, 73-3/4 in,; width, 98 in,
Signed and dated, lower right, Ed, Manet 1862, Also

known as the Wandering Musicians, One of Manet's most

ambltious undertakings, It sums up his early style and
incorporates at least two of his previous studies, The
little girl holding a baby is taken from his earlier
etching, and the cloaked figure to the right is from his
painting of 1859 called the Absinthe Drinker, In the

arrangement of the figures, the painting shows the influence

of Velazquez' Los Borrachos which Manet knew through repro-

ductions, possibly Goya's famous plate, This Spanish
connectlon marks a break with the traditional dependence
in France upon Italy through such institutions as the
Ecole de Rome, and points toward the flood of Spanish
influence on French painting of the latter nineteenth

century,

From "A Group of French Nineteenth Century Paintings"
from the Chester Dale Collection on loan at the National

Gallery of Art,

Please credit: NATIONAL GALLERY OF ART, WASHINGTON,D,C,




TOR RELEASE, SUNDAY MORNING PAPERS, NOVEMBLR 9, 1941.

MONTICELLI, ADOLPHE (1824-1886)
"Modame Cahen'

Canvas. Height, 51-3/4 in,; width, 38-3/4 in.

Signed end dated, middle right, lMonticelli 1869. Peinted

soon after the artist's return to Peris from his home in
Aix-en-Provence, and at the beginning of his best period,this
portrait is an unusually fine example of ‘onticelli's work,
both in its penetrating analysis of character and in the
vibrancy of its jewcl-like color. The previous owner of the
picture, Alcxandre Natanson, was a rclative of the sitter;

as director-owner of the Revue Blanche, he exerted considerable

influcnce on the criticlsm of art in the late years of the

ninetcenth century,

From "A Group of French Ninctecnth Century Paintings" from
the Chester Dale Colleoction on loan at the National Gallery
of Art,

Plcasc crodit: NATIONAL GALLERY OF ART, WASHINGTON, D.C.




FOR RELEASE, SUNDAY MORNING PAPERS, NOVEMBER 9, 1941.

MORISOT, BERTHE (1841-1895)
"The Mother and Sister of the Artist"

Cenvas. Height, 393 in,; width, 32 in.

Painted in 1869, At this time the artist was staying
with her sister and mother at Lorient near Cherbourg.
Mme, Pontillon, like her more famous sister, had studied
to be a painter. This double portrait translates the
vigorous style of Manet into & more feminine language

of design, in its use of more subdued color harmonies

and a more delicate handling of flowing brushwork.,

From "A Group of French Nineteenth Century Paintings"
from the Chester Dale Collection on loan at the National

Gallery of Art,

Please credit: NATIONAL GALLERY OF ART, WASHINGTON, D.C.




FOR RELE/SE, SUHRDAY MORNING PAPLRS, HOVEMBER 9, 1941.

PISSARRO, CAINIILLE (1831-1903)
"Boulevard lontmartre'

Canvas. Height, 28-3/4 in.; width, 36+ in.
b 3 ‘%

Signed and dated, lower right, C. Pissarro 97. Also known

as Boulevard des Italiens, llatin. Beginning about 1896

Pissarro painted a series of street scenes showing the large
boulevards of Paris and Rouen. In these, broken color applied
in rapid touches enables the artist to render the vivid
activity and endless movement of a large city. IHere, througn
his effects of gray and violet, he evokes the soft harmonies

of light and atmosphere peculiar to Paris.

From "A Group of French Nineteenth Century Paintings" from
the Chester Dale Collection on loan at the Neticnal Gallery

of AYL.

Please credit: UNATIONAL GALLLRY COFF ART, WASHINGTON, D.C.




FOR RELE.LSE, SUNDAY iORNING PAPLRS, IOVEIIBIR 9, 1941,

[ b

PUVIS DI CIiiiV.aIllIS, PIERRE (1824-1898)
"The Prodigal Son'

Canvas. Height, 41-3/4 in.; width, 50 in.

Paintcd probably about 1879, when the artist was working on
he theue of the Prodigal Son. .nother version, now in tho
Guillaumc_Lcrollc Collection, Peris, is signed and dated
1879, and appecarcd in thc Salon of that year. Vhile the
Salon c¢ntry is cssentially an cascl painting, the prescnt
picturec, diffcrcnt in composition, has morc the character

of Puvis' mural style., It is merkcd by incrcascd simplicity

and groatcer cmphasis on the cxprcessive power of the figurd.

From "A& Group of Frcench I'incteenth Century Paintings" from

the Chester Delc Collcetion on loan at the liationsl Gallery

BT At s

Plcese eredit: NATIONAL GALLLRY OF /.RT, LASHITIGTON, D.C.




FOR RELEASE, SUNDAY lIORNING PAPLRS, NOVELBER 9, 1941.

REINOIR, AUGUSTE (1841-19219)
"Bather Arranging Her Hair"

Canvas. Height, 35% in.; width 29 in.
Signed, lower right, Rencir. /flso known as Baigneuse and

Femme nu se coiffant, this painting has been variously dated

between 1885 and 1602. Through such pictures of bathers in
this period Renoir develcped nis last manner characterized

by ample forms expressed in intense and vibrant color.

From "A Group of French Mineteenth Century Paintings” from
the Chester Dale Collection on loan at the llational Gallcry

of APty

Please credit: WATIONULL GALLERY OF ART, VWASHINGTON, D.C.




FOR RELEASE, SUNDAY MORNING PAPERS, NOVEMBER 9, 1941.

RENOIR, AUGUSTE (1841-1919)
"Diana"

Canvas. Height, 77 in.; width, 51% in.

Signed and dated, lower right, A. Renoir 1867. Known

also as Nymphe Chasseresse, and as Diane Chasseresse.

This picture was conceived as a study of the nude, but
Renoir later decided to add the attributes of Diana.

This beautifully modeled figure is reminiscent of Courbet
in design and presentation of subject matter. It is,
however, already characteristic of the later and more
faniliar style of Renoir in its fresh, clean, color
schernie and in the impressionistic method of handling
broken color, especially evident in the treatment of

the head.

"From "A Group of French Nineteenth Century Paintings"
from the Chester Dale Collection on loan at the Nationsal

Gallery of Art.

Please Credit: NATIONAL GALLERY OF ART, "ASHINGTON, D.C.
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RENOIR, AUGUSTE (1841-1919)
"A Girl with a Watering Can"

Canvas. Height, 39% in.; width, 28-3/4 in,

Signed and dated, lower right, Renoir 76. Renoir in
the 'seventies and early ‘eighties adapted the style of
the Impressionists to his own needs. Here the artist
in the intimate charm of the subject, in the way figure
and landscape are fused, in the use of flat color
patterns, provides the basis for the work of such later

Intimistes as Bonnard and Vuillard.,

From "A group of French Nineteenth Century Paintings"
from the Chester Dale Collection on loan at the National

Gallery of Art.

Please credit: NATIONAL GALLERY OF ART, YASHINGTON, D.C.
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RENOIR, AUGUSTE (1841-1919)
"Medemoiselle Sicot"

Canvas, Helght, 4&-3/L in,; width, 3&-1/4 in,

Signed and datcd, center right, A, Renoir 1864, Also

known as Le femme au chdle. This portralt was com-

‘missioned by the sitter, an actress, who later gave it
to her friend, the sccond Mme, Victor Hugo, afterwards
Mme, Menard Dorian, Without departing from the sobriety
of conventional portralture of the period, this early
work by Reonoilr rcveals a lively sense of pure color and

a telling yet unobtrusive technique,

From "A Group of French Nineteenth Century Paintings"
from the Chester Dale Collection on loan at the Netional

Gellery of Art,

Please credit: NATIONAL GALLERY OF ART, WASHINGTON, D,C.
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RENOIR, AUGUSTE (1841-191¢)
"Odalisque"

Canvas. Height, 27 in.; width, 48} in,

Signcd and datcd, lower lecft, .. Renolr 70. Also known as

L'oricntale. This painting gives striking cvidence of the

& ()

artist's admiration for thc stylc of Dclacroix, whose cxotic

Femmcs d'/ilglers he was copying at about this timec, Renoir's

studies of Declacroix led him to the Impressionist method of
broken color, and ultimately to the development of his own

technique of finecly woven strokcs of purc color,

From "A Group of Frcench Ninctecenth Century Paintings" from
the Chestcr Dalc Collcetion on loan at the National Gallcry

of by

Pleasc crecdit: N..TIONLL GALLERY OF .iRT, WASHINGTON, D.C.




A Group of Nineteenth Century French Paintings from the
Chester Dale Collection on Indefinite Loan at the National
Gallery of Art.
BOUDIN, LOUIS EUGENE 182l-1898
Return of the Terneuvier
CASSATT, Mary  1845-1926
The Boating Party
The Loge
Miss HMary Ellis
The llorning Toilet
liother and Child
Woman with a Red Carnation
cﬁﬁANNE, Paul 1339-1906
The Artist's Son, Paul
House of Pére Lacroix
Landscape, Istaque
Louis Guillaume
Vase of Flowers
COROT, Jean-Baptiste-Camille 1796-1875
Rocks in the Forest of Fontainebleau
COURBET, Gustave 1819-1877
The Promenade
DAUMIER, Honore  1808-1879
Hippolyte Lavoignat
DELACROIX, Eugéne  1798-1863

Algerian Child
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FANTIN-LATOUR, Henri 1836-190l
Portrait of Sonia
GAUGUIN, Paul  1848-1903
Fatata te 1l1iti
Brittany Landscape
Self-Portrait

n

GOGH, Vincent van 1053%-1390
La Mousme/
The Olive Orchard
Self-Portrailt
GUILLAUMIN, Jecan-Baptiste Armand 181-1927
The Bridge of Louls Philippe
MANET, é&ouard 1832-1883
Madame Michel-Lé@y
MONET, Claude  181,0-1926
Banks of the Seine, Vetheuil
Madame lionet under the Yiillows
Rouen Cathedral
Vase of Chrysanthemnums
Venice, Palace of lula
Waterloo Bridge
MORISOT, Berthe  18)1-1395
In the Dining Room
PISSARRO, Camille  183%0-1903
Peasant lioman
REDON, Odilon  184,0-1916

Evocation of Roussel
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RENOIR, Auguste  1841-1919
Madame Severine
ROUSSEAU, Henri  1841;-1910
The Equatorial Jungle
SISLEY, Alfred  181,0-1899
The Banks of the Oise
The Road in the Woods
TOULOUSE-LAUTREC, Henri de  186L-1901
Alfred la Guigne
Maxime Dethomas

Quadrille at the Moulin Rouge



