NATIONAL GALLFRY OF ART FOR IMMEDIATE RELEASE
WASHINGTCON, D. C.

GIFT OF AMRLICAN PORTRAITS

The Trustecs of the NWational Gallery of Art have announced
the acceptance of the gift of sixty-three American oortraits from
The A¢ V. Mellon Educational and Charitable Trust, togethcr with a
scroup of eight paintings from the Collection of Mr. Chester Dale and
two portraits oresented by lMr. Clarence Van Dvke Tiers. The first
groun includcs important -aintings from the famoué Thomas B. Clarke
Collection, which was acquired by the Mellon Trust in January, 1936,
during the lifetime of the late Andrcw W. Yellon; and also a number of
outstanding portraits purchascd by thce Trust from other private colleco
tions. Some of these »aintings have alrcady becn cxhibited at the
National Gallcry; otherswill be shown shortly. Twenty-two of the
plecturcs arc intendcd for a National Portrait Gallery, provided such
an institution should be c¢stablishd within the ncxt twenty yvears.

This gift includes ninctecn works by CGilbert Stuart. With
the five portraits already given to the Callery by the Fellon Trust,
the National Gallery will be able to show in a unique way the devel-
opment of Stuart's stylec. His English period is illustrnted by a |

woll=known onorirait of Sir Joshua Reynolds; his Irish pcriod by the

colorful Lukc Whltc; his New York pcriod bv nortrnits of the Pollock

and Yates familics. From Stuart's sojourn in Philadelphia comcs his
famous vortrait of Washington, known by the name of its first owncr

1e the "Vauchan Vashington," and sencrally considered one of the



thrce portraits of the first President painted by Stuart from life.
The eanvascs oaintcd during the period of Stuart's rcsidencce in
Washington arc cqually interesting, including, among others, the por-

trait of Dr. William Thornton, architect of the original Capitol

building nnd of many distinguishcd Washinton houscs. Stuart's
last pceriod in Boston is illustratcd by a brilliant study of the
naval hcero of the war of 1812, Commodore Thomas MacDonough.

Whilc thesc portraits by Stuart form the most important
group of paintings by 2 single artist, the gift also affords n
sencral survey of the last hundrcd and fifty years of Amcrican paint-
ing. Onc of thc e~rlicst of thc portraits given by The Mellon

Educationnl and Charitablc Trust is Williamina Moorc by Robert Fcke,

a paintcr whose rare works arc distinguished among american paint-
ings of thce firet half of the cightecenth century by their subtle
color and bcauty of brushwork. Another c¢arly colonial portrait is

thnt of Janc Browne by Copley, painted whon the artist was only

cighteen ye~rs of age and strongly influcnced by the Smibcrts. The
€237, flowing stylc of Copley's mentor in England, Benjamin West,
the fricnd of nearly cvery American painter of the cightecenth century
who crosscd the atlantic, is illustrated by a sclf-portrait.

During thce first half of the nincteenth contury Sully a-
chicvcd n precemincent position nmong American painters. Six of his
portraits have becen given to the Gallery. Of these the most import-

ant historiecally arc his portraits of two oresidcnts, John “uincy

Adms and Andrcw Jackson. Another intercsting Sully canvas is the

20rtrait of Major Thomas Biddle painted in coll~bor~tion with the




artist!s son, Thomas Wilcocks Sullywe

The morc renlistic style which succeeded the romantic
painting of Sully is illustrated in works by Samuel Waldo ~nd John
Neaglc. An ecarly sugrestion of the influence of Contincntal painting
aplars n ~ rarc group portrait by JolmKrimmel, who w~s born in
tMirttemborg and died in Germntown, Pcnnsylvania. John Quidor, on
the other hond, was one of the first Amcrican paintcrs to develop
1 stylc rclatively free of European influcnce; and in his Rip van
Winkle he exemplifics that search for an Amcrican mythology which
has occupicd so many contemporary paintcrs. Modecrn painting is
cxcemplificd in the gift of two portraits by Frank Duveneck, which
forctell in their rapid brushwork the style of painting dominant in
this country in thc carly years of the twenticth contury.

among the portraits which may cventually become part of a
National Portrait Gallery, the earliest, dated 1616, reprcscnts
Pocchontas and is by an unknown artist. Therce arc also portraits of

1 number of orcsidents: Andrcw Jackson painted by Ealph Earl,

Monroc by Vandcrlyn, Tylcr by Eiéhholtz, and Abraham Lincoln by

Yealy, to namc 2 few. Portraits of other distinguished Americans

included in the gift are; John C. Calhoun portrayed by Eembrandt

Ponleo, Do ¥Witt Clinten by Jarvis, John Marshall by Lambdin, and

athanicl Hawthornce by Imanucl Leutze.

This gift by tho Mellon Trust is most admirably supplo-
1ented b the portraits from the Dale Collection, including, as they
do, works of scvcral painters not hitherto represontcd in the

National Gallcry. Among thesc are two portraits by Samucl King and



two othcrsby the paintcer-inventor, S. F. B. Morsc. The portrait
of Mrg, Wm. Griffin, onc of the most attractive of all the works
of Thom~as Sully, is also included in the Chester Dale gift. A
piinting of the artist's studio by William Chasc, entitled A Friendly
Call, and lMoonlight, a landscape by Ralph Albert Blakeclock, still
further auement the American Collecction.

’ The two portraits precscnted by Mr. Tiers add the name
of anothcr artist, Matthew Pratt, to the growing list of American
artists rcprescnted in the National Gallery. His painting is a

portrait of the Third Dukc of Portland. The othior painting is 2 por-

trait of Pratt's cldest son, Henry, donc by Thomeas Sully.



