AUSTRIAN LEGATION
WASHINGTON, D.C.

FOR THE PRESS OCTUBER 21, 1949

BACKGROUND OF THE AUSTRIAN SXHIBITION

The paintings and art cbjects te be shown in the United
otates are a selection meostly taken frcem the ceollecticn of
the "Kunsthistcrisches Museum" of Vienna. The origin of the
ccllecticn dates back several centuries. Tcward the end ci
the .iddls Ages, the licuse c¢f Habsowrg, like ccher Sovereign
families, cwned a ccnsiderable nuuber of precicus objects,
geldswith's weriis, vessels, illuminated wmanuscripts, paint-
ed panels, etc. Luapercr Ferdinand I (£ 1564), brother cf
Charles vV laid dewn in his will that these precicus tuings
should remain undivided thus creating what cculd be stylzd
"The Charta" of the future Inmperial Ccllecticns. Aueng
Empercr Ferdinand's scns, Archduke Ferdinand, the negent cof
Tyrol, and husband cf Philippine welser iormed in his castle
Awmbras, near Innsbruck, a large ccliection which was later
taken to Vienna. It is worth ncting that rerdinand's
activity as a collectecr prcduced the first illustrated cata-
logue in 1602. In the next generation Archduke rerdinand's
nephew, impercr rudelph [I, added greatly tc the Imnerial
collections by acquiring a considerable number cf works Ly
Albrecht Duerer und Pieter Brueghel, which today are the
-pride or the Vienna Gallery.

About the middle of the 17th century, archduke Lecpold
Wilhelm founded for the first time a collection of a more
modern type, thus becoming the real father cf the Vienna
Gi:llery. Leopold Wilhelm whe had been brought up in Spain
had formed his taste among the paintings of Titian and
Tintcretto and he addressed himselr, therefore, foremost to
the Venetian Renaissance. After his death the collection
fell to tmperor Leopcld I and later tc his sons, Joseph 1
and Charies VI. we cwe to them among cther things, the
acquisiticn of scme of the fine pertraeits by van Dyck and
above all the wonderful Rembrandts. During the eighteenth
century the Vienna ccllections were enhanced by the differ-
ent scvereigns, amceng them Empress Maria Theresia whc, in
1777, acquired a number ot important altar-pisces by Hubens
which, added tc the pictures by this master which the Vienna
Gallery already possessed, made it the cutstanding nubens



ccllecticn, in which every aspect of that great painter's
art can be studied at its bpest.

After the dissclution of the Monarchy, the Austrian
Republic fell heir to these treasures. &fter the cccupation
of Austria by Germany in 1938 the collections were disrupted.
During the war most «<i the art treasures were stored away
in the saltmines at alt-Aussee, Upper-austris; they were
recovered and returned te the Austrian Govermnsnt by General
Fatton's Army. The ferthcoming exhibition ¢f an important
selection of those musterpieces is a toksn eof Austrian
gratitude for their recovery thrcugh the american prerces.

Amcng the paintings there are 5 werks by Jan Brueghel,
2 by Corr«ggio, 1 by Duerar, 9 by van Dyck, 1 by Franz Hals,
2 each by Palma Vecchio and Eembrandt (inciuding a famcus
self portrait), 9 by iHubzns, 7 by Tintcrette, 12 wy Titian,

6 by Velasquez, 1 by Vermscer and 6 by Vercnese. In addition,
many otner Italien, cpanish, c¢lumish, Austrian, Pkrsnch ané
Germun masterpieces &re represented. Th: collecticn alsco
includes the painting by Duvid Tenicrs who was Gallery
Director (1651 - 1656) to the fcunder of the Viennese
collecticns, Avchduke Leopela wilhelm; it shows the arch-
duke inspccting his gullery of paintings. many of which are
also included in the present exhibiticn.

The sculptures include work by Bartolde di Giovunni,
Cattanec, Gerhird, Giovanni da 2clognu, Leoni, Richio,
Roccotagliata, Van der Schardt and Vries. Notwuble among the
goldsmiths' works is the famous Salt Cellur by Benvenuto
Cellini which, according to Cellini's wutobiogriphy, wus
made in 1539 for Cardinal Ippolito d'Este, who was advised
in this commission by Florentine Humenists. The urtist,
hiowever, disregarded the humanists wdvice and expressed
his own ideas. The work was finished in Paris b:stween
1540 - 1543 by Cellini and some assistants alter ifraneis I
had appreved the ancdel. In 1562 th= sualt Cellar was order-
2d melted dewn, aleng with cther chjects troim the Heyal
Tr2asury, but was saved by the Troeusurer, Sisur de Gennort.
In 1579 the Salt Cellur wus given te Archdéuxe Ferdinond cf
Tyrcl by Charles 14 c¢f sfrunce. Thus it reached the Austrian
collection.

Among the fiftcenth wnd sixteenth century aruer there
are the herse armor made fer frederick III anu Mmaximiliun I,
the field urmors belonging te Maximilian I, wnd to Ferdinand
I, the Lulf-arnor of Charles V given as & present by Philip
iluel 8pdin,



