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WASHINGTON, D.C. - Portraits by Ingres: Image of an Epoch, on view in the 

Gallery's West Building from May 23 through August 22, 1999, presents almost forty 

paintings and sixty drawings by Jean-Auguste-Dominique Ingres (1780-1867), one of 

the greatest portrait painters and most brilliant draftsmen of the nineteenth century. 

This will be the first American exhibition of Ingres' vivid oil and dazzlingly detailed 

pencil-drawn portraits from every period of his long career. It will also be the most 

comprehensive display of his portraiture since the centennial exhibition of 1967 in 

Paris.

The exhibition is organized by the National Gallery of Art, Washington, The 

National Gallery, London, where it is currently on view through April 25, 1999, and 

The Metropolitan Museum of Art, New York, where it will be shown from October 5, 

1999 through January 2, 2000.

The exhibition is made possible by generous support from Airbus Industrie. 

This is the company's first major arts sponsorship in the United States.

It is supported by an indemnity from the Federal Council on the Arts and the 

Humanities.

"It is remarkable to have all these masterpieces by Ingres brought together in 

one place," said Earl A. Powell III, director, National Gallery of Art. "Private and public 

collectors have been extraordinarily generous to lend their iconic works. As a result, 

this exhibition presents a remarkable opportunity to experience the work of one of the
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greatest portrait painters ever. We are grateful to Airbus Industrie for its support, and 

we welcome them to the National Gallery."

"Our sponsoring of this exhibit is indicative of what we at Airbus Industrie do 

each day with our aircraft...reach across the ocean to bring some of the finest works 

of Europe to an audience in the States," said Noel Forgeard, Chief Executive Officer of 

Airbus Industrie. "We are proud to extend our patronage of the arts to America and to 

share in the enjoyment of this unprecedented Ingres exhibit."

The exhibition is arranged chronologically with loans of many of Ingres' most 

famous and beautiful works coming from museums and private collections worldwide. 

Lenders include the Musee du Louvre, Paris; The Metropolitan Museum of Art, New 

York; The Frick Collection, New York; The Art Institute of Chicago; the Musee Ingres, 

Montauban; the State Hermitage Museum, St. Petersburg; the J. Paul Getty Museum, 

Los Angeles; and from London, The National Gallery, and the British Museum. 

INGRES THE PORTRAIT PAINTER AND DRAFTSMAN

It is for his portraits that Ingres is most admired today although he regarded his 

history paintings and allegories as his most important works. The portraits reveal 

Ingres as an innovative and virtuoso painter whose technical skills were unmatched. 

He brilliantly depicted his contemporaries, including great figures of the day, and 

captured the elaborate changing fashions of two-thirds of the nineteenth century in 

Paris and Rome from 1800 to 1867, the year of his death. Since many of the most 

powerful, creative, and wealthy figures of the day posed for him, the portraits as a 

group convey a vivid picture of the society and luxurious fashions of Ingres' time. The 

artist's career spanned the closing years of the Revolutionary era, the first empire of 

Napoleon Bonaparte, the Bourbon Restoration, and the second empire in France.

Visitors to the exhibition will have a rare and extraordinary opportunity to see 

the refinement, originality, and beauty of Ingres' portraits, including the most famous of 

them all, Louis-Francois Bertin (1832), dubbed by Manet as the "Buddha of the 

bourgeoisie." In Paris, Ingres also painted the Emperor Napoleon. Two portraits in 

the exhibition illustrate the rise of Napoleon from Bonaparte as First Consul (1804) to

-more-
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Napoleon I on his Imperial Throne (1806), where the triumphant leader is depicted in 

regal magnificence.

Ingres' most beautiful early portraits of women in the exhibition include the 

arresting Madame de Senonnes (1814) in sumptuous fabrics along with the motif of 

the mirror reflection that the artist was to use many times. Ingres also frequently 

depicted his own circle of artist friends such as the landscape painter Francois-Marius 

Granet (1809) and the renowned composer Charles Gounod (1841).

The culmination of Ingres' career as a portraitist came in his later years when 

he painted with undiminished inventiveness a series of the great society beauties of 

Second Empire Paris, including the elegant Vicomtesse d'Haussonville (1845) and 

Princesse de Broglie (1853). Temporarily reunited in the exhibition are the standing 

portrait of Madame Moitessier of 1851 (National Gallery of Art) with the celebrated 

seated version of 1856 (The National Gallery, London) in all the opulence of her setting 

and costume (her spectacular white silk dress, bursting with bouquets of roses, was 

considered the height of Second Empire fashion).

PORTRAIT DRAWINGS

Accompanying the oil portraits will be a rich selection of sixty of Ingres' 

meticulous pencil-drawn portraits rarely seen, which reveal his remarkable talent for 

elegant, unforced poses and incisive precision. Among these will be Self-Portrait 

(1822) and The Alexandre Lethiere Family (1815), as well as Lucien Bonaparte 

(c. 1807), the younger brother of Napoleon, along with many of his celebrated 

portraits of British visitors to Rome. Pencil drawings that explore Ingres' working 

methods for his oil portraits will also be on view.

CURATORS AND CATALOGUE

The exhibition has been selected and organized by Philip Conisbee, senior 

curator of European paintings, National Gallery of Art; Gary Tinterow, Engelhard 

curator of European paintings, The Metropolitan Museum of Art, New York; and 

Christopher Riopelle, curator of nineteenth-century art, The National Gallery, London.

Accompanying the exhibition is a fully illustrated catalogue, Portraits by Ingres:

-more-
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Image of an Epoch, that features essays by the curators of the exhibition and other 

scholars including Georges Vigne of the Musee Ingres, Montauban, and independent 

Ingres specialists Dr. Andrew Shelton and Dr. Hans Naef, with an introduction by 

Professor Robert Rosenblum, professor of Fine Arts, New York University and curator, 

Solomon R. Guggenheim Museum, New York. The catalogue is published by the 

Metropolitan Museum of Art and distributed by Harry N. Abrams Inc., New York.

GENERAL INFORMATION

The National Gallery of Art, located on the National Mall at Fourth Street and 

Constitution Avenue, N.W., is open Monday through Saturday from 10 a.m. to 5 p.m. 

and Sunday from 11 a.m. to 6 p.m. Admission is free. For general information, call 

(202) 737-4215, or TDD at (202) 842-6176, or visit the National Gallery of Art's Web 

site at www.nga.gov. To receive the Gallery's free bimonthly Calendar of Events, call, 

(202) 842-6662.

###

For information regarding Airbus Industrie, contact:

Mary Anne Greczyn 
Communications Manager 
(703) 834-3458
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D Black & White Pnnts available
  Slides available
  Color Transparencies available

1. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Pierre-Franfois Bernier, c. 1800 
Oil on paper, mounted on canvas 
45x37 cm (17 3/4x14 1/2) 
Memorial Art Gallery, University of Rochester, Rochester, New York, Marion Stratton Gould Fund

2. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Bonaparte as First Consul, July 12, 1804 

Oil on canvas
227x147 cm (89 3/8x57 7/8)
Musee d'Art Modeme et d'Art Contemporain de la Ville de Liege, on deposit at the Musee d'Armes, 

Liege

3. Jean-Auguste-Dominique Ingres 
French. 1780-1867 
Bonaparte as First Consul, 1803-1804 
Brown ink and gray wash 
22.5 x 15.2 cm (8 7/8x6) 
Private collection

4. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Jean-Marie-Joseph Ingres, 1804 

Oil on canvas
55x47 cm (21 5/8x18 1/2) 
Musee Ingres, Montauban

5. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Jean-Pietre-Franqois Gilibert. 1804-1805 
Oil on canvas 
99x81 cm (39x31 7/8) 
Musee Ingres. Montauban

- more -
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6. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Monsieur Belveze-Foulon, 1805 
Oil on canvas 
55x46 cm (21 5/8x18) 
Musee Ingres, Montauban

7. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Pere Desmarets, 1805 
Oil on canvas
64.8x54.5 cm (25 1/2x21 1/2) 
Musee des Augustins, Toulouse, D.1952.1 (MNR156); Recuperated by the Allies in 1945

8. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Madame Aymon, known as La Belle Zelie, 1806 

Oil on canvas
59x49 cm (23 1/4x191/4) 
Musee des Beaux-Arts, Rouen

10. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Napoleon I on His Imperial Throne, 1806 

Oil on canvas
259x162 cm (102x63 3/4) 
Musee de TAnnee, Paris

11. Marie-Anne-Julie Forestier 
French, b. 1782
Copy after Ingres's 1804 Self-Portrait, 1807 
Oil on canvas
65 x 53 cm (25 5/8 x 20 7/8) 
Private collection, Europe

13. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Portrait of a Boy, c. 1793-1794
Graphite with touches of red watercolor and a band of green watercolor at the edge of the paper 
diameter: 10.8 cm (4 1/4) 
The Pierpont Morgan Library, New York, Gift of the Sunny Crawford von Billow Fund, 1978

- more-
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14. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Unknown Man, 1796
Graphite on parchment, with a band of green watercolor at the edge of the paper 
diameter: 13.7 cm (5 3/8) 
National Gallery of Art, Washington, D.C., Rosenwald Collection, 1954

15. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Monsieur Brochard, 1796 
Graphite
Diameter: 7.9 cm (3 1/8) 
Private Collector, Canada, Courtesy R. M. Light & Co., Inc.

16. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Monsieur Brochard in Classical Costume, c. 1796 
Graphite and gray ink 
diameter: 9.4 cm (3 11/16) 
Crocker Art Museum, Sacramento, California, E. B. Crocker Collection

19. Jean-Auguste-Dominique Ingres 
D French, 1780-1867

Pierre-Guillaume Cazeaux, 1798
Black chalk, stumped, with white highlights
27.4x21 cm (10 3/4x8 1/4)
Private collection

22. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Henriette Han>ey and Her Half Sister, Elizabeth Norton, 1804 
Gray watercolor and graphite on paper with the upper corners cut off 
28xl8.3cm(llx71/4) 
Musee du Louvre, Paris, Departement des Arts Graphiques

23. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
The Forestier Family, 1806 
Graphite
23.3x31.9 cm (9 1/8x12 1/2) 
Musee du Louvre, Paris, Departement des Arts Graphiques

25. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Francois-Marius Granet, 1809 

Oil on canvas
74.5 x 63.2 cm (29 3/8 x 24 7/8) 
Musee Granet, Aix-en-Provence

- more-
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26. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Charles-Marie-Jean-Baptiste Marcotte (Marcotte d'A rgenteuil), 1810 

Oil on canvas
93.7x69.4 cm (36 7/8x27 1/4) 
National Gallery of Art, Washington, D. C, Samuel H. Kress Collection, 1952

27. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Joseph-Antoine Moltedo, c. 1810 
Oil on canvas
75.2 x 58.1 cm (29 5/8 x 22 7/8)
The Metropolitan Museum of Art, New York, H. O. Havemeyer Collection, Bequest of Mrs. H. O. 
Havemeyer

28. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Jean-Baptiste Desdeban, c. 1810 
Oil on canvas
63x49 cm (24 3/4x19 1/4) 
Musee des Beaux-Arts et d'Archeologie, Besanfon

29. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Paul Lemoyme, c. 1810 - 1811 

Oil on canvas
46x35 cm (18 1/8 x 133/4) 
The Nelson-Atkins Museum of Art, Kansas City, Missouri, Purchase: Nelson Trust

30. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Edme-Franfois-Joseph Bochet, 1811 

Oil on canvas 
94 x 69 cm (37 x 27 1/8) 
Musee du Louvre, Paris

32. Jean-Auguste-Dominique Ingres 
French, 1780- 1867
Comtesse de Tournon, nee Genevieve de Seytres Caumont, 1812 
Oil on canvas
92x73 cm (36 1/4x28 3/4)
Philadelphia Museum of Art, The Henry P. Mcllhenny Collection in Memory of Frances P. 
Mcllhenny

- more-
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33. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Jacques Marquet, Baron de Montbreton de Nor\>ins, 1811; reworked after 1814 

Oil on canvas
97.2x78.7 cm (38 1/4x31) 
The Trustees of the National Gallery, London

34. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Queen Caroline Mural, 1814 
Oil on canvas
92x60 cm (36 1/4x23 5/8) 
Private collection

35. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Madame de Senonnes, nee Marie-Genevieve-Marguerite Marco:, later Vicomtesse de Senonnes, 1814 

Oil on canvas
106x84 cm (41 3/4x33 1/8) 
Musee des Beaux-Arts, Nantes

38. Jean-Auguste-Dominique Ingres 
D French, 1780-1867

Lucien Bonaparte, c. 1807
Graphite
23.6 x 18.5 cm (9 1/4x7 1/4)
Private collection

39. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Victor Dourlen, 1808 
Graphite
30.4 x 23.8 cm (12 x 9 3/8); 15.2 x 11.6 cm (6 x 4 5/8) within the drawn border 
Private collection

40. Jean-Auguste-Dominique Ingres 
D French, 1780-1867

Augusts-Jean-Marie Guenepin, 1809
Graphite
21x16.3 cm (8 1/4x6 3/8)
National Gallery of Art, Washington, D.C., Gift of Robert H. and Clarice Smith, 1975

42. Jean-Auguste-Dominique Ingres 
French, 1780- 1867 
Charles-Francois Mallet, 1809 
Graphite
26.6x21.1 cm (10 3/4x8 1/4) 
The Art Institute of Chicago, The Charles Deering Collection

- more-
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43. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Madame Guillaume Mallet, nee Anne-Julie Houel, 1809 
Graphite
29x19.6 cm (11 3/8x7 3/4) 
Andre Bromberg

44. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Dr. Jean-Louis Robin, c. 1810 
Graphite
28.1x22.2 cm (11x8 3/4) 
The Art Institute of Chicago, Gift of Emily Crane Chadboume

48. Jean-Auguste-Dominique Ingres 
D French, 1780-1867

Philippe Mengin de Bionval, 1812
Graphite
25.6x19.6 cm (10 1/8x7 3/4)
National Gallery of Art, Washington, D.C., Woodner Family Collection, 1991

50. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Charles Hayard and His Daughter Marguerite, 1815 
Graphite
30.8x22.9 cm (12 1/8x9) 
The British Museum, London

51. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Mademoiselle Jeanne Hayard, 1815 
Graphite
28.5x21 cm (11 1/4x8 1/4) 
Private collection

53. Jean-Auguste-Dominique Ingres 
D French, 1780-1867

Madame Guillaume Guillon Lethiere, nee Marie-Joseph-Honoree Vanzenne, and Her Son Lucien
Lethiere, 1808
Graphite
24.1x18.7 cm (9 1/2x7 3/8)
The Metropolitan Museum of Art, New York. H. O. Havemeyer Collection, Bequest of Mrs. H. O.
Havemeyer
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55. Jean-Auguste-Dominique Ingres 
D French, 1780-1867

The Alexandre Lethiere Family, 1815
Graphite
27.1x21.4 cm (10 5/8x8 3/8)
Museum of Fine Arts, Boston, Maria Antoinette Evans Fund

56. Jean-Auguste-Dominique Ingres 
D French, 1780-1867

FrauJohann Gonhard Reinhold, nee Sophie Amalie Dorothea Wilhelmine Ritter, and Her Two

Daughters, Susette and Marie, 1815
Graphite
29.6x21.7 cm (11 5/8x8 1/2)
Pnvate collection

57. Jean-Auguste-Dominique Ingres 
French, 1780-1867
John Russell Sixth Duke of Bedford, 1815 
Graphite
37.8x28.5 cm (14 7/8x11 1/4) 
The Saint Louis Art Museum, Purchase

59. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Lady William Henry Cavendish Bentinck, nee Lady Mary Acheson, 1815 
Graphite
40.9 x 28.7 cm (16 1/8x11 1/4) 
Rijksprentenkabinet, Rijksmuseum, Amsterdam

60. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Mrs. John Mackie, nee Dorothea Sophia Des Champs, April 1816 

Graphite
20.9 x 16.4 cm (8 1/4x67/16) 
The Board of Trustees of the Victoria & Albert Museum, London

61. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Monsignor Gabriel Cortois de Pressigny, Before the end of May 1816 
Graphite and watercolor 
25.8 x 19.5 cm(10 3/16x7 11/16) 
Pnvate collection

- more-
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62. Jean-Auguste-Dominique Ingres 
D French, 1780-1867

Mrs. Charles Badham, nee Margaret Campbell, 1816
Graphite
26.3x21.8 cm (10 3/8x8 5/8)
National Gallery of Art, Washington, D.C., The Armand Hammer Collection, 1991

64. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Lord Grantham (Thomas Philip Robinson), 1816 
Graphite
39.8x26.1 cm (15 5/8x10 1/4) 
The J. Paul Getty Museum, Los Angeles, California

67. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Joseph Woodhead and His Wife, nee Harriet Comber, and Her Brother, Henry George Wandesford 
Comber, 1816 
Graphite
30.4x22.4 cm (12x8 7/8) 
Lent by the Syndics of the Fitzwilliam Museum, Cambridge, England

68. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Dr. Thomas Church, 1816 
Graphite
20.4x16 cm (8x6 1/4)
Los Angeles County Museum of Art, Purchased with funds provided by the Loula D. Lasker Bequest 
and Museum Associates Acquisition Fund

70. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Alexander Baillie, 1816 
Graphite
21.5 x 16.5 cm (8 1/2x6 1/2) 
Private collection

71. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Sir John Hay and His Sister Mary, 1816 
Graphite
29.1 x 21.9 cm (11 1/2x85/8) 
The British Museum, London
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73. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Mademoiselle Henriette-Ursule Claire (Thevenin?) and Her Dog Trim, 1816 
Graphite
30.4x22.1cm (12x8 3/4) 
Gemeentemuseum, The Hague

74. Jean-Auguste-Dominique Ingres 
French. 1780-1867 
Charles Thevenin, 1817
Graphite with white highlights on two joined sheets of yellowish paper 
29.9x24 cm (11 7/8x9 1/2) 
Andre Bromberg

76. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Otto Magnus van Stackelberg and, possibly, Jakob Linckh, 1817 
Graphite
19.6x14.4 cm (7 3/4x5 5/8) 
Musee Jenisch, Vevey, Switzerland, Drawings Department

80. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Jean-Pierre Cortot, 1818 
Graphite
20.8 x 16.1 cm (8 1/4x63/8)
Memonal Art Gallery, University of Rochester, Rochester, New York, Gift of Dr. and Mrs. James H. 

Lockhart, Jr.

82. Jean-Auguste-Dominique Ingres 
D French, 1780-1867

Niccolo Paganini, 1819
Graphite
29.8x21.8 cm (11 3/4x85/8)
Musee du Louvre, Paris, Departement des Arts Graphiques

84. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Andre-Benoit Barreau, called Taurel, 1819 
Graphite
28.8x20.5 cm (11 3/8x8 1/8) 
Collection Yves Saint Laurent and Pierre Berge, Paris

- more -
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86. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Count Nikolai Dmitrievich Gouriev, 1821 
Oil on canvas
107x86 cm (42 1/8x33 7/8) 
State Hermitage Museum, Saint Petersburg

87. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Mademoiselle Jeanne-Suzanne-Catherine Gonin, later Madame Pyrame Thomeguex, 1821 
Oil on canvas
76.2x59.1cm (30x23 1/4) 
The Taft Museum, Cincinnati, Ohio, Bequest of Charles Phelps and Anna Sinton Taft

88. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Madame Jacques-Louis Leblanc, nee Francoise Poncelle, 1823 

Oil on canvas
119.4x92.7 cm (47x36 1/2)
The Metropolitan Museum of Art, New York, Catharine Lorillard Wolfe Collection, Wolfe Fund, 
1918

89. Jean-Auguste-Dominique Ingres
D French, 1780-1867
  Jacques-Louis Leblanc, 1823

Oil on canvas
121x95.6 cm (47 5/8x37 5/8)
The Metropolitan Museum of Art, New York, Catharine Lorillard Wolfe Collection, Wolfe Fund,
1918

91. Jean-Auguste-Dominique Ingres 
D French, ?780-1867 
  Self-Portrait, 1822

Graphite
20x15.9 cm (7 7/8x6 1/4)
National Gallery of Art, Washington, D.C., Collection of Mr. and Mrs. Paul Mellon, 1995

96. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Madame Jean-Auguste-Dominique Ingres, nee Madeleine Chapelle, c.1824 
Graphite
15.6x12.5 cm (6 1/8x4 7/8) 
Ecole Nationale Superieure des Beaux-Arts, Paris
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97. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Madame Marie Marcotte (Marcotte de Saint-Marie), nee Suzanne-Clarisse de Salvaing de Boissieu, 

1826
Oil on canvas
93x74 cm (36 5/8x29 1/8) 
Musee du Louvre, Paris

98. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Amedee-David, Comte de Pastoret, 1826 
Oil on canvas
103x83.5 cm (40 1/2x32 7/8)
The Art Institute of Chicago, Estate of Dorothy Eckhart Williams, Robert Allerton, Bertha E. Brown, 
and Major Acquisitions endowments

99. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Louis-Francois Berlin, 1832 

Oil on canvas
116x95 cm (45 5/8x37 3/8) 
Musee du Louvre, Paris

100. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Study for "Louis-Francois Benin, "c. 1832 
Graphite
30.3x32.5 cm (11 7/8x12 3/4) 
Collection Jan and Marie-Anne Krugier-Poniatowski

101. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Study for "Louis-Francois Berlin,"c. 1832 
Black chalk and graphite 
34.9x34.5 cm (13 3/4x13 5/8) 
The Metropolitan Museum of Art, New York, Bequest of Grace Rainey Rogers

104. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Dr. Louis Martinet, 1826 
Graphite
32.3x24.7 cm (12 11/16x9 3/4) 
National Gallery of Art, Washington, D.C., Collection of Mr. and Mrs. Paul Mellon, 1995
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105. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Luigi Calamana, 1828 
Graphite
28.1x22.9 cm (11x9) 
Musee de la Vie Romantique, Paris

106. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Madame Louis-Francois Godinot, nee Victoire-Pauline Thiolliere de I'lsle, 1829 
Graphite
21.9x16.5 cm (8 1/2x6 1/2) 
Andre Bromberg

107. Jean-Auguste-Dominique Ingres 
D French, 1780-1867

Pierre-Marie-Francois de Sales Baillot, August 25,1829
Graphite
35.4x27.3 cm (14x10 3/4)
Prat Collection, Paris

108. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Madame Jean-Auguste-Dominique Ingres, nee Madeleine Chapelle, c. 1829 
Graphite
21x15.6 cm (8 1/4x6 1/8) 
Prat Collection, Paris

109. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Madame Jean-Auguste-Dominique Ingres, nee Madeleine Chapelle, 1830 
Graphite
18.7x13 cm (7 3/8x5 1/8) 
Private collection

112. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Mademoiselle Louise Vernet, 1835 
Graphite
33x25.3 cm (13x10) 
Collection of Dian and Andrea Woodner, New York

114. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Madame Victor Baltard, nee Adeline Lequeux, and Her Daughter, Paule, 1836 

Graphite
30.1x22.3 cm (11 7/8x8 7/8) 
Private collection, Cambridge, Massachusetts

- more-
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115. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Victor Baltard, August 30, 1837 
Graphite
31.6x23.7 cm (12 1/2x93/8) 
Collection Yves Saint Laurent and Pierre Berge

116. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Fran: Liszt, 1839 
Graphite with white highlights 
30.9x22.8 cm (12 1/8x9) 
Richard Wagner Stiftung, Bayreuth

117. Jean-Auguste-Dominique Ingres 
D French, 1780-1867

Charles Gounod, 1841
Graphite
29.9x23.1 cm (11 3/4x23)
The Art Institute of Chicago, Gift of Charles Deering McCormick, Brooks McCormick, and Roger
McCormick

119. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Maria Luigi Carlo Zenobio Salvatore Cherubini, 1840 - 1841 

Oil on canvas 
81.3x71.1cm (32x28) 
Cincinnati Art Museum, Bequest of Mary M. Emery

120. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Study for "Luigi Cherubini" (Head), c. 1833 - 1834 
Black chalk with white highlights 
26x21 cm (10 1/4x8 1/4) 
Conservatoire National Superieur de Musique, Paris

121. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Ferdmand-Philippe-Louis-Charles-Henri. Due d'Orleans, 1842 
Oil on canvas 
158x122 cm (62 1/4x48) 
Private collection, Courtesy Paul Z. Josefowitz

- more -
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122. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Ferdinand-Philippe-Louis-Charles-Henri, Due d'Orleans, 1844 
Oil on canvas
218x131 cm (85 7/8x51 5/8) 
Musee National du Chateau, Versailles

123. Jean-Auguste-Dominique Ingres 
French, 1780-1867 
Madame Clement Boulanger, nee Marie-Elisabeth Blavot, later Madame Edmond Cave, early 1830s
(?)
Oil on canvas
40.6x32.7 cm (16x12 7/8)
The Metropolitan Museum of Art, New York, Bequest of Grace Rainey Rogers, 1943

124. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Hygin-Edmond-Ludovic-Auguste Cave, 1844 
Oil on canvas
40.7x32.7 cm (16x12 7/8) 
The Metropolitan Museum of Art, New York, Bequest of Grace Rainey Rogers, 1943

125. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Vicomtesse Othenin d'Haussonville, nee Louise-Albertine de Broglie, 1845 

Oil on canvas
131.8x92 cm (51 7/8x361/4) 
The Frick Collection, New York

133. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Madame Paul-Sigisbert Moitessier, nee Marie-Clotilde-Ines de Foucauld, Standing, 1851 

Oil on canvas
146.7 x 100.3 cm (57 3/4 x 39 1/2) 
National Gallery of Art, Washington, D.C., Samuel H. Kress Collection, 1946

134. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Madame Paul-Sigisbert Moitessier, nee Marie-Clotilde-Ines de Foucauld, Seated, 1856 

Oil on canvas
120x92.1 cm (47 1/4x36 1/4) 
The Trustees of the National Gallery, London

- more-
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135. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Study for "Madame Moitessier Seated," c. 1846- 1848 
Black chalk over graphite, partially squared in graphite 
18.7x20 cm (7 3/8x7 7/8)
Fogg Art Museum, Harvard University Art Museums, Cambridge, Massachusetts, Bequest of Charles 

A. Loeser

136. Jean-Auguste-Dominique Ingres 
French. 1780-1867
Study for "Madame Moitessier Seated" (Nude), c. 1846- 1848 
Black chalk
30.5 x29.5 cm(12x 11 5/8) 
Paul Proute S. A.

137. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Study for "Madame Moitessier Seated" (Right Arm), c. 1846- 1848 
Graphite
8.6x10.8 cm (3 3/8x4 1/4) 
Lent by the Syndics of the Fitzwilliam Museum, Cambridge, England

139. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Study for "Madame Moitessier Standing, "1851 
Graphite, squared 
18.7x13.8 cm (7 3/8x5 3/8) 
Private collection, Paris

140. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Study for "Madame Moitessier Standing," 1851 
Graphite
20.7x15.5 cm (8 1/8x61/8) 
National Gallery of Art, Washington, D.C., Gift of Paul Rosenberg, 1951

141. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Study for "Madame Moitessier Standing," 1851 
Graphite, squared for enlargement 
31.8x23.5 cm (12 1/2x9 1/4) 
Lyman Allyn Art Museum. Connecticut College, New London, Connecticut

- more-
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142. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Study for "Madame Moitessier Standing" (Head), 1851 
Graphite heightened with white 
45.8x33.6 cm (18x13 1/4) 
The J. Paul Getty Museum, Los Angeles

143. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Study for "Madame Moitessier Standing," 1851 
Graphite on tracing paper, squared in black chalk 
35.5x16.8 cm (14x6 5/8) 
The J. Paul Getty Museum, Los Angeles

144. Unknown Assistant of Jean-Auguste-Dominique Ingres 
Study for "Madame Moitessier Seated," c. 1852 
Oil and graphite on canvas 
46x38 cm (18 1/8x15) 
Musee Ingres, Montauban

145. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Princesse Albert de Broglie, nee Josephine-Eleonore-Marie-Pauline de Galard de Brassac de Beam, 

1853
Oil on canvas
121.3x90.8 cm (47 3/4x35 3/4) 
The Metropolitan Museum of Art, New York, Robert Lehman Collection

147. (?) Madame Gustave Hequet 
French, 19th century
Copy after Ingres's 1804 Self-Portrait, c. 1850 - 1860 
Oil on canvas
86.4 x 69.9 cm (34 x 27 1/2) 
The Metropolitan Museum of Art, New York, Bequest of Grace Rainey Rogers

149. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Self-Portrait, 1864 - 1865 

Oil on canvas
64x53 cm (25 1/4x207/8) 
Koninklijk Museum voor Schone Kunsten, Antwerp

- more-
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150. Jean- Auguste-Dominique Ingres 
French, 1780-1867 
Antoine Thomeguex, April 1841 
Graphite
25.8x18.8 cm (10 1/8x7 3/8) 
Private collection

151. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Madame Frederic Reiset, nee Augustine-Modeste-Hortense Reiset, and Her Daughter, 

Therese-Hortense-Marie, 1844 
Graphite with white highlights 
30.8x24.5 cm (12 1/8x95/8) 
Museum Boijmans Van Beumngen, Rotterdam

154. Jean-Auguste-Dominique Ingres 
French, 1780-1867
FranzAdolfvon Stiirler, Septembers, 1849 
Graphite
32.9x24.8 cm (13x9 3/4) 
Kunstmuseum, Bern, Bequest of Adolfvon Stiirler, Versailles

157. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Pierre-Franfois-Henri Labrouste, May 25,1852 
Graphite
30.8x23.4 cm (12 1/4x9 1/4) 
National Gallery of Art, Washington, D.C., Collection of Mr. and Mrs. Paul Mellon, 1995

159. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Madame Jean-Auguste-Dominique Ingres, nee Delphine Ramel, 1855 

Graphite
35x27.2 cm (13 3/4x10 3/4)
Fogg Art Museum, Harvard University Art Museums, Cambridge, Massachusetts, Gift of Charles E. 

Dunlap

160. Jean-Auguste-Dominique Ingres
  French, 1780-1867
  Edmond Ramel and His Wife, nee Irma Donbemard, September 1855 

Graphite with white highlights 
33.5x26.5 cm (13 1/4x101/2) 
Private collection
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163. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Mademoiselle Mary de Borderieux(?), 1857 
Graphite and watercolor with white highlights 
35.2x27.1 cm (13 7/8x10 5/8) 
The Woodner Collection, on deposit at the National Gallery of Art, Washington, D.C.

164. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Madame Charles Gounod, nee Anna Zimmermann, 1859 
Graphite
25.7x20.2 cm (10 1/8x8)
The Art Insitute of Chicago, Gift of Charles Deering McCormick, Brooks McCormick, and Roger 

McCormick

165. Jean-Auguste-Dominique Ingres 
French, 1780-1867
Madame Franz Adolfvon Sturler, nee Matilda Jarman, October 1861 
Graphite
32.7 x 23.6 cm (12 7/8 x 9 1/4) 
Kunstmuseum Bern, Bequest of Adolfvon Sturler, Versailles

-end-
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SYMPOSIUM
East Building, large auditorium 
Sunday, May 23 
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Introduction
Philip Conisbee, senior curator of European painting, National Gallery of Art

Monsieur le Directeur in the Atelier
Christopher Riopelle, curator of nineteenth-century paintings, The National Gallery,
London

Ingres in Fashion
Aileen Ribiero, reader, history of dress department, Courtauld Institute of Art

Thoughts on the Construction of Gender in Portraits by Ingres
Andrew Shelton, assistant professor, department of critical studies, Massachusetts
College of Art

"I did not return to Paris to paint portraits"
Gary Tinterow, Engelhard Curator, department of European paintings, The
Metropolitan Museum of Art, New York

TOURS OF THE EXHIBITION
For dates and times of public tours by staff lecturers, please consult the calendar of 
events or call (202) 842-6706. No reservations are required.

Tours by Special Appointment: for adult groups of twenty or more, Tuesdays through 
Fridays, call (202) 842-6247; for school groups, Mondays through Fridays, call (202) 
842-6249.
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AUDIO TOUR
An audio tour is available at the entrance to the exhibition for $4.00 ($3.50 for senior 
citizens, students, and groups of ten or more). Amplified headsets and scripts are 
available to visitors with hearing impairments. To reserve audio tours for groups, call 
(202) 842-6592.

CATALOGUE
Portraits by Ingres: Image of an Epoch by Gary Tinterow and Philip Conisbee is 
published by The Metropolitan Museum of Art. The catalogue contains 608 pages 
with 205 color and 350 black and white illustrations. It is available from the Gallery 
Shops for $50 (softcover) and $85 (hardcover). To order by mail, call (800) 697-9350 
or (301) 322-5900.

EXHIBITION BROCHURE
An illustrated brochure will be available at the entrance to the exhibition. A large-print 
version of the brochure is available on request from the audio tour desk at the 
exhibition entrance or from the West Building Main Floor Art Information Desk.

SPONSOR/ORGANIZATION
The exhibition has been organized by the National Gallery of Art, Washington, The 
National Gallery, London, and The Metropolitan Museum of Art, New York

The exhibition is made possible by generous support from Airbus Industrie

The exhibition is supported by an indemnity from the Federal Council on the Arts and 
the Humanities

GENERAL INFORMATION
The National Gallery of Art, located on the National Mall at Fourth Street and 
Constitution Avenue, N.W., is open Monday through Saturday from 10 a.m. to 5 p.m. 
and Sunday from 11 a.m. to 6 p.m. Admission is free. For general information, call 
(202) 737-4215, TDD at (202) 842-6176, or visit the Gallery's Web site at www.nga.aov. 
To receive a free bimonthly Calendar of Events, call (202) 842-6662.
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CHRONOLOGY
Rebecca A. Rabinow Excerpted from the catalogue Portraits hv Ingres. 

Courtesy of'The Metropolitan Museum of Art, New York.

August 29,1780
Jean-Auguste-Dominique Ingres is born in 
Montauban, Krance. He is the eldest child of 
Jean-Marie-Joseph Ingres (1751-181.4). a 
sculptor, painter, and decorauve stonemason, 
and Anne Moulee (1758-1817), the daughter of 
a master wigmaker The couple will have six 
other children: Anne (1781-1784), Jacques 
(1785-1786), Augustine (1787-1863), Anne- 
Marie (1790 1870), and rwin boys Pierre-Victor 
(1799-1803) and Thomas-Alexis (1799 1821). 
(Vignt i.;.)7, pp n if)

September 14, 1780
Baptized in the church of Saint-Jacques,

Momauban.

Fig. 331. Joseph Ingres and His Daughters 
Augustine and Anne-Mane, ca. 1796. Graphite, 
ink, and wash on paper, 6 '/ x 9^ in. (17.1 x 
25.2 cm). Musee Ingres, Montauban (867.275)

I7M-9I
Attends the College des Freres des Ecoles 

Chretiennes, Montauban.

17*9
The French Revolution. The Bastille is stormed 
on July 14, 1789; in late August of the same 
year ihe Constituent Assembly issues the 
Declaration of" the Rights of" Man.

Ingres'* earliest-known signed drawing is
made this year.
(Trrnu.s rfnd Cameusu 1971, p. Hj)

1790
Ingres's father is appointed a member of the 
Academie Royale de Pemrure, Sculpture et 
Architecture, Toulouse.

1791-99
On June 21, 1791, King Louis XVI and Queen 
Marie-Antoinette are arrested in Varennes. 
The monarchy is abolished on August 10, 
1792; Louis XVI is executed on January 21, 
1793, Marie-Antoinette on October 16 of the 
same year. After a period known as the Terror 
(1793 94), French politics are dominated by a 
series of coups d'etat, which continue until 
Napoleon Bonaparte (1769-1811) assumes 

power in 1799.

1791-97
Attends the Academie Royale de Pcinture, 
Sculpture et Architecture, Toulouse (renamed 
during the Revolution as the Ecole Centrale du 
Departemem de Haute-Caronne). His teachers 
are the painter Joseph Roques (1754-1847), 
the sculptor Jean-Pierre Vigan (1754-1829), 
and the landscape painter Jean Briam (1760  
1799). Ingres wins various drawing prizes 
there, including awards for life studies and 
composition: "the young [student] . .. will 
one day honor his country through [his] supe­ 
rior talents."
("ce (ei-ne . . . honorera Ln iour u palne par la Mjperionte 

dc |ses] talents " Temou and Catnnasca 1971. p 81)

1794-96

Studies violin and performs with the Toulouse 
orchestra.

August 1797
With His friend Guillaume Koques (1778-1848), 
son of his first teacher, Ingres goes to Paris to 
study with Jacques-Louis David (1748 1825).

October 24, 1799
Accepted as a student at the Ecole des Beaux- 
Arts, Paris.

November 1799
Napoleon dissolves the Directory and declares 
a new republic. He serves as First Consul dur­ 
ing this period (known as the Consulate), 
which lasts until May 1804.

October 4, 1800
Ingres, along with Joseph-Francois Ducq (nCu 
1829), wins second place in the Prix de Rome 
competition. The subject of the preliminary

contours (judged in late March) is Cinctnnatus 
Receiving ike Deputies of the Senate (W i; 
location unknown). The definitive subject of 
the competition is Annochus and Scipio ( W 2; 
destroyed) The first prize is won by another 
ot David's students, twenty-one-year-old 
jean-Pierre Granger (1799-1840). Because 
of their artistic prowess, Ingres and several 
other students at the Ecole des Beaux-Arts 
are exempted from military conscription.

In a letter of November 1800, Ingres's resi­ 

dence is listed as 29, rue des Jeuneurs. 

(Suvee 10 the minister ot war, November i\. iKoo. in 
Brunei and Julia 1984. letter no. 109. p. II i)

l800

Paints the candelabra and footrest in David's 
portrait of Madame Recamier (fig. 306).

February 2, 1801
Ingres's painting of a male torso (fig. 44) is 
awarded the Prix du Torse, a prize given by 
the F.cole des Beaux-Arts for half-length figure 
painting.

September 29, 1801
Wins the Grand Prix de Rome for The Ambas­ 
sadors of Agamemnon (fig. 45). The subject of the 
preliminary concours is Hector Bidding farewell 
to Andromache (W fi; location unknown). 
Owing to the dismal state ol French finances, 
however, prizewinners are not permitted to 
take the trip to Rome. Instead, the govern­ 
ment provides Ingres with a stipend of sixty 
francs and a studio in the former Couvent des 
Capucines. Ingres is not awarded his trip to 
Italy until 1806

December 17, 1801
Named a corresponding member of the Societe 

des Sciences et Arts de Montauban. 

(Temois and Cameiasca 1971, p. g))

January 26. 1802
Napoleon becomes president of the Italian 
Republic.

January 29, 1802
Ingres, along with F.douard Thomassin, wins 
the Prix du Torse at the Ecole des Beaux-Arts 
(W 9; Muzeum Narodowe, Warsaw).

Opposite: Fig. 330. Lcon Bonnat (1833-1922). J.-A.-f). Ingres (detail). Oil on canvas, 31 /^ x 25'^ in. 
(79 x 65 cm). Musee Bonnat, Bayonne
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Fig )3 J fau ' Flandrin (1811-1902). after 
Fleury Richard (1177-1851). Ingres fating Nude 
in David's Studio, ca. 1800. Ink and graphite on 
paper. 8VS x 6'/ in. (22 x i6cm). Musee Ingres, 
Montauban

September 2, 1802 (opening date)
F.xhibits at the Cans Salon (held at the Museum 
Central des Arts) for the first time: no. 719, 
Portrait of a Woman (W 12; location unknown).

Summer 1803
Receiver a commission for the ponraii Bonaparte 
as First Consul (CM. no. 2). The painting, which 
depicts Bonaparte pointing to a decree granting 
the town of Liege 300,000 francs to rebuild areas 
recently damaged by the Austrians, is unveiled 
to the citizens of Liege on May 23, 1805.

Mid-May 1804
French Empire established. On December 2, 
1804, Napoleon crowns himself emperor and 
his wife Josephine empress at Notre-Dame 
Cathedral. Paris. The following March 
Napoleon is proclaimed king of Italy.

1804-5
Paints portraits of his father (cat. no. 4); the 
engraver Desmarels (cat. no. 7); his childhood 
friends Belveze-Foulon (cat. no. 6) and Jean- 
Pierre-Fran^ois Cihben (cat. no. 5); the soon- 
to-be mayor ol Montauban, Joseph Vialetes 
de Mortarieu (fig. 52); the sculptor Lorenzo 
Bartolim (1777-1850), who had resided with 
Ingres at the Couvent des Capucines in Paris 
(fig. 53); the Rivieres (cat. no. 9; figs. 57,58); 
and others, as well as his Setj-Ponrait (see 
cat. nos. 11, 147). In 180; Ingres also begins 
Napoleon I on His Imperial Throne (cat. no. 10).

June 1806
F.ngaged to the artist and musician Marie- 
Anne-Julie Korestier (b. 1782), daughter of a 
lawyer to Parliament.
(l.jpjuze 1910)

September 1806
Receives state funding for his stay in Rome. 
He travels there via Turin, Milan, Lodi, 
Piacenza, Parma, Reggio, Modena, Bologna, 
and Florence, and arrives at the Academic de 
France on October 11. Studies perspective and 
anatomy and draws from live models as well as 
after the antique. Allotted a small room at San 
Gaetano.
(Ingres tn Pierre Forwner, Ociobcr $, 1X36, in Buyer 

d'A«rn 1909. pp. 4| 46; Meras l^T. p. Id)

September 15, 1806 (opening date)
Ingres (listed as a pensioner at the Ecole de 
France in Rome and as a student of David) 
exhibits several paintings at the Paris Salon, 
the first Salon of the Empire, held at the Musee 
Napoleon: no. 272, Napoleon Ion His Imperial 
Throne (cat. no. 10), loaned by the Corps 
Legislatif; and no. 27;, several portraits exhib­ 
ited under the same number, including the 
artist's Self-Portrait (see cat. nos. n, 147), 
Maaame Philiken Rmere (cat. no. 9). Caroline 
Riyiere (fig. 58), and possibly./tttt/M Ingres, the 
Artist's Father (cat. no. 4). These works are not 
well received by the critics, prompting Ingres 
to comment, "So the Salon is the scene of my 
disgrace;. . Hie scoundrels, they waited until 
1 was away to assassinate my reputation.... I 
have never been so unhappy." 
("Le Salon «( dtMK It theatre de ma Inrntc,. . . Lc* 
urelerim, 11* unt aitendu quc |c vut parti pour nVassaumer 
de rcpuialum. . . . |,im4i> )t- n'ai tie H irwlheureux " Ingres 
10 Pierre f oreilter. Ounber 11. i»<Xi. in Hover d'Agcn 
1909. pp 47 48)

November 23, l8o«
Writes to his fiancee's father lhat he will never 
again exhibit at the Salon, since it causes loo 
much suffering.
(Ingres to Pierrc (-nrcslwr. November i(- "Us*"'. '" Bu\er 

d'A|(en 1909. p. 49)

Fig. )J3 Achille Revcil (1800 1811). 
Engraving ajter Inftres 's iHo-f Selj'Portrait, 
Revueaca. tSio. From Albert Magimel, 
Oeuvres dej. A. Ingres (Paris, 1851), fig. i

July J, 1807
Breaks his engagement to Julie Koraner ind 
blames his self-doubt, the hardening of hit 
heart, and his unwillingness to return to Pint 
on the negative criticism his works received it 
the Salon.
(Ljpau^e 1910, p. I Ho)

February 1808
France occupies Rome; the following year 
Napoleon declares the Papal States annexed to 
France Pope Pius VII (1742-1823) conse­ 
quently excommunicates Napoleon and the 
French army in June 1809 and is imprisoned.

1808
The annual exhibition of the Academic de 
France in Rome includes Ingres'* recent Baiktr 
oj Valpin^on and Oedipus and the Sphinx (figs. 
81,82). These paintings by Ingres, as well as 
those by his fellow-student Joseph-Denis 
Odevaere (1778-1830), are severely criticized 
when they are sent to Paris.
(L«pju/.e 1914, vol. i, p. Hi)

Ca. 1808
Begins painting Venus Anadyomene (fig. 201); 
finishes it forty years later.

1809
An international exhibition on the Campidoglio, 
Rome, includes two portraits by Ingres (possi­ 
bly mose of Fnmcois-Marius Granet [cat. no. 25] 
and Madame Duvaucey [ng. 87]) as well as his 
Sleeping Nudt (now known as The Sleeper of 
Naples; see fig. 85). The latter is purchased 
from the show by Joachim Mural (1767-1815), 
tamous French general. Napoleon's brother-in- 
law, and the king of Naples from 1808 to 1815.
(Seep. 101 m llu% eaiiilogue)

February 1810
Rome is proclaimed the second capital of the 
French Kmpire.

November 1810
Having completed his term at the Villa Medici, 
Ingres chooses to remain in Rome and rents 
a room on the Via Grcgoriana. Meanwhile, 
a fellow pensioner at the Villa Medici, the 
engraver Rdouard Gatteaux (1788-1881). intro­ 
duces Ingres n> Charles Marcotte (Marcoite 
d'Argenteuil; 1773-1864), inspector general 
of forests and waterways in Rome, whose por­ 
trait Ingres paints (cat. no. 2rt).
(Daniel Termm in Amaury-Duval 199}. p. 46)

1811
Receives two commissions for Monte Cavallo, 
a former papal residence in Rome being trans­ 
formed into an imperial palace for Napoleon: 
Romulus, Conqueror oj Acron (fig. 96), (or
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Josephine's apartments, and The Dream ufOutan 
(fig. 95), for the ceiling of Napoleon's bedroom.
(Siegfried lyBua, pp. l\t> )?. tnpre* lo ihe Academic 
Royale de» Beauft-Aitk, June |loj. iHjf. in Angrand lySi, 
p 4l,n. 11)

Jupiiir and Thetis (fig. 91) is the last student 
exercise Ingres sends 10 the Academic des 
Beaux-Arts from Rome; it is purchased by the 
sute twenty-three years later. He also works 
on a number of portraits at this time.

I8I2-IJ
Allotted a large studio in the tribune of 
Sanussima Trinita dei Monti (a church adja­ 
cent to the Villa Medici) in which to work on 
the paintings for Monte Cavallo as well as oth­ 
ers, such as Virgil Reciting from "The Aentid" 
(fig. 94), commissioned by General Miollis, 
French governor of Rome, tor his residence at 
the Villa Aldobrandini.

In 1813 Ingres paints his first version of 
Raphael and ike Fomanna (W 86; location 
unknown) and works on The Sisune Chapel 
(fig. 100), which Marcotte commissioned the 
previous year
(Vignf 1991*. p 41. Ingres To (he Academie RoyaJe d«* 
Beaux-Am. June [io|, igij. in Angrand 19X1. p 4!. n I j)

December II, 1812
Asks parents' consent to marry Laura Laureta 
Zoega (1784 1825), the eldest daughter of a 
Danish archaeologist residing in Rome. A short 
time later Ingres breaks oil the engagemem, 
explaining that Ins parents oppose the match 
and that his future financial state is bleak. 
(Rminip 196.;. pp. 119-!) |L»|)

December 4, 1813
Marries Madeleine Chapellc (1782-1849), a 
milliner from Gueret, in the church of San 
Manino ai Monti; Ingres proposed to Chapelle 
in a letter of August 7, 1813, written before the 
two ever met.

March 14, 1814
Ingres's father dies at Montauban. At the end 
of August ot this year, the artist's mother trav­ 
els to Rome for a brief visit with her son.

Spring 1814
Travels to Napies, where he executes the por­ 
traits of Napoleon's youngest sister, Queen 
Caroline Murat (1782 1859; cat no. 34), and 
other members of the royal family. Ingres will 
paint three additional works for the Murats: 
the Grange Odalisque (fig. 101), a pendant to 
Tkt Sleeper of Naples (fig. 85); Tht Betrothal of 
Raphael (fi%. 102); and Paolo arul Franceua 
(fig. 10,).

The Murats lose power the following year and 
lee Naples, leaving many of their possessions,

including Ingres's paintings, in the royal 
palace. After Joachim Murat is executed in 
October 1815, his family does noi pay the artist 
tor the works they commissioned. This causes 
Ingres great hardship: four years later he still 
is paying debts incurred during this period.
(Ingres 10 tiilibcn, July T. |H|K, in Bo\erd'Ager 1909, 

PP II )')

April 6, 1814
After a series of military defeats, Napoleon 
abdicates at Fontamebleau. French functionar­ 
ies leave Rome. In May the comte de Provence 
(1755 1814), the future Louis XVIII. returns 
to Paris and assumes the throne. The period 
from 1814 to 1824, excluding a brief interlude 
in 1815, is known as the Bourbon Restoration.

Again Ingres's contributions are poorly 
received by the critics.
(Siegined 19804, pp. 146. i(n-<>\. ^11-19. n. 81, Ingrn 10 
Martone, M^y 16. 1814. m Tcrrum i

Fig. )34- Lorcnzo Bartolini (1777-1850). 
Medallion of J.-A.-D, Ingres, 1806. Bronic. 
diam. lo'/^ in. (26.5 cm). F.coledes Beaux-Arts, 
Paris

Mid-May 1814
Ingres has returned to Rome from Naples. In 
a letter to Marcotte, he reports having recently 
completed a replica of RaphatI and the Fomanna 
(fig. 127) for the comte de Pourtales, whom 
he charged 40 louts. Ingres also questions 
whether Marcotte is absolutely positive thai 
he wants him to paini a third version of the 
work.
(Lotmvtlle, Kort W orlh tyXj, p. 7&; lipreMo Marcoite. 
May if. 1814. in Temou 19866, pp. iKi 8j)

November I, 1814 (opening date)
Ingres (from Rome) exhibits at the Salon (held 
at the Musee Royal des Arts. Paris): no. 133, 
Don Pedro of Toledo Kissing the Sword of 
Henry /^'(W 101; later reworked [W 141], pri­ 
vate collection); no. 1)4, Tkt Sistint Chapel 
(fig. ioo);no. 535, several portraits exhibited 
under the same number (among them Charles 
Marcoiie [cat. no. 26]). Also included, although 
not listed in the Salon catalogue, is the second 
version of Raphael and the Fomanna (fig. 127).

i. pp

1815

Ingres's wile endures a difficult childbirth, and 
their baby does not survive. Paints and draws 
portraits of diplomats and foreign tounsis to 
earn a living.

March 1815
After nine months ot exile on the island of 
Elba, Napoleon returns to Krance and resumes 
power during a three-month period known as 
live Hundred Days. On June 22. Napoleon is 
again forced to abdicate and is exiled lo the 
island of Saint Helena in the soulltern Atlantic. 
Louis XVIII resumes power. When Pope 
Pius VII reclaims Monie Cavallo in Rome, 
Ingres's paintings are among those removed 
trom the palace and placed in storage. 
(Sieptnec i9Koa, p. {94}

March 14, 1817
Ingres's mother dies at Montauban.

1817
With the help of Charles Thevenin (1764- 
1838), director of the Villa Medici, Ingres 
receives a commission trom the French ambas­ 
sador to Rome, the due de Blacas. 10 paint a 
decoration for Santissima Trinita de; Monti on 
the theme of Christ Giving ihe Ke\s to Saint 
Peter (fig lofi) The painting, begun in the 
spring of iSi 8, is finished in May 1810.

In November, receives a commission to paint 
Roger Freeing Angelica (fig. 104) as an over-door 
decoration in [he Throne Room at Versailles.
(Benin 19V*. " »9>

July 7, 1818
Writes to his friend Gilibert, "I still admire the 
same things, in painting. Raphael and his cen­ 
tury, the Ancients above all. the divine Greeks; 
in music Cluck \sic\. Mozart, Haydn My 
library is composed ot a score of books, mas­ 
terpieces that you know well. With all this, life 
has many charms."
("Mn aduraliom tont toujuurv en pemlurr, Hrfpiuri el 
VHI sjeclr. les Ant lens avani louv les d r«s dtvim, en 
mu^que, Clutk \itt\, Mo/jn. Haydn Ma bibltiitlieque rv 
composer d'unc; vinglaine dc volumes, dlelvd'oeuvrr que 
lu devmc* bien A\ei: cela, la VK a bien dej charmrt " 
!ngreMo{,iliben, July 7. iKiX.in Boyerd'Agm 1909, 

P I!)

I8l8-l8l9

Between Easter 1818 and Easier 1819, moves 
trom 34, Via Gregonana to number 40 on the 
same street
(Angrand and Saei ig^oa. p il.n. 10)
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June 1819
Travels to Florence at the invitation of his 
friend Banolini.

Auguit 25, 1819 (opening d«te) 
Ingres (from Rome) exhibits at the Salon (held 
at the Musee Royal des Arts. Paris): no. 619, 
Grande Odalisque (fig. 101), commissioned by 
Caroline Murat but never delivered 10 her, 
being instead purchased directly from the Salon 
by the comte de Pourtales; no. fiio. Philip I' and 
the Marshal oj Berwick (W 120; private collec­ 
tion). painted for the duque d'Alba; and no. 1648. 
the state-owned Roger Freeing Angelica (fig. 104). 
Yet again Ingres complains that his contribu­ 
tions have been vilified by the French press.

od. pp 419-20, n. i; inprr> 10 tttc Academic 
Ho>a)e de* Beaux-Am. June [20], tXi*. in Angrand. 1982. 
p.^H.n. 1 1)

Mid-December 1819
Ai the request ol Comie Amedee-David de 
Pastorel (1791 1857), a recently finished ver­ 
sion of Paolo and Francesca (W 121; Musee des 
Beaux-Arts, Angers) is included m the exhibi­ 
tion lottery orgam/ed by the Parisian Societe 
deb Amis des Arts.
(Angrand and Nael ^oa. pp. \\-\t\ |IH|; we iilv) 

Siegfried 19833. pp 421-16. n. \.}

Summer 1820
Ingres and his wife move to Florence. They 
stay first at Bartolini 's palazzo, where Ingres 
paints his liost's portrait (fig. 131)- In the spring 
ol 1811 Ingres and his wife move to 6j«o, Via 
della Colonru and then to Ingres'* studio on the 
Via delle Belle Dunne. By mid-Apnl 1821 the 
artist boasts of two superb studios m the middle 
of Florence. While in Florence, he copies paint­ 
ings in the Uffizi Gallery and the Pitti Palace. 
(Ingres tu (Jilibcn. April 2 u. 1821. in Buver d'Agen 1909, 
pp C.-J-AV)

Augutt 19, 1810
The French Ministry of the Interior commis­ 
sions Tke Vov.- of Louis A7//(fig. 146) for the 
cathedral of Notre-Dame, Monuiuban. 
Although Ingres considers the sum he will 
receive   3.000 francs   quite modest, he real­ 
ises it is an important opportunity to prove 
himself as a history painter and works on the 
commission for the next four years.
(Ingres lo Gilibert. October i, 1823. and Apnl 13, i8jt. in 
Buyer d'Agen 190*). pp 5*\. -i)

April 24, 1822 (opening date)
Although Ingres is listed in the Salon catalogue 
as having exhibited no. 719, The Entry into 
Pans of the Dauphin, the Future Charles V 
(fig. 136), there is no evidence that this paint­ 
ing, owned by the comte de Pastoret, is included 
(Angrand and Saei 19704. p. 11. n. 41}

I822-2J

The comte de Pastorel commissions I'lrgin 
with the Blue ISfil (\V 103; Museu de Ane, Sao 
Paulo) and, in 1823, a portrait ot himself (cat. 
no. 98). Meanwhile. Ingres works on other 
portraits, including those of Madame and 
Monsieur Leblanc (cat. nos. 88. 89). The artist 
complains that he would prefer to work exclu­ 
sively on history paintings and not waste his 
time on less important works. 
(Angr-nd and Naei I97ob. p. 8. n. *o; Ingrei lo (iilibert. 
April 29. 1X12. in Bu>erd'Agen 1909. p. 86 (letter redaied 
in I ernoit ii^XCib. p 199])

December 27, 1823
Elected a corresponding member of the 
Academic des Beaux-Arts, Paris.

September 16, 1824
Upon Louis X\ Ill's death in 1824, Charles- 
Philippe, the comte d'Artois (1757-1836), is 
named king. Ingres is invited to the coronation 
of Charles X held at Rheims cathedral on 
May 29 of the following year.

October 13, 1824
Ingres departs for Pans, bringing with him The 
Yaw oj Louis Xlll (fig 146), which is added to 
the Salon (no. 912) on November 12. Already 
hanging at the Salon, which opened on August 
21, are: no 923, Henry IYHaving with His 
Children (W 113; Musee du Petit Palais. Paris), 
lent by the due de Blacas; no. 924. The Death 
of Leonardo da Vinci (W i iH, Musee du Petit 
Palais. Paris), lent by the due de Blacas; and 
no. 921, several portraits under the same num­ 
ber, includingyaffuf J Marouet, Baron de

Monttrettin de Nomns (cat. no. 33). Also exhib­ 
ited, although not listed in the Salon catalogue, 
are: Aretino and the Envoi from Charles y 
(W 103; private collection); Aritino in thi 
Studio of Tintoretto (W 104; private collection); 
The Entn into Pans oj the Dauphin, the Fuiurt 
Char/fs /'(tig. 136); and The Sutuu Chaptl 
(» ijr, Musee du Louvre, Paris).

For the first time Ingres'? paintings are well 
received. On January 12. 1825, he is named to 
the rank of chevalier in the Legion of Honor, 
and two days later, at the Salon award cere­ 
mony. Charles X personally presents him with 
the Cross of the Legion of Honor. In May 
Ingres describes the award ceremony as the 
happiest day of his life.
(Angrar.d arid Na«i" 19-^4. p. 2$. n. si. Ingm 10 Giliben, 
Novrmorf >:, ii*J4. m Boserd'Agcn 1909, p. 120, \rtfftt 
loGilibtm, Mav i j, i8i\. in ibid..p uj; LS)

December 24, 1824
Having witnessed the triumph of The Vcrwtf 
Louis Xlll (fig. 146). the minister of the interior 
commissions Ingres to paint The Martyrdom of 
Saint S\mphonan (tig. 1(19) for Autun Cathedral. 
It will be the first ol Ingres's paintings on 
which his students collaborate. Thanks to 
commissions such as this, he creates consider­ 
ably fewer portraits during his second stay in 
the French capital. 
(S« p n in ttin cataioguc, i It)

Late 1824-1825
Alter arriving in Paris, Ingres stays with 
Charles Thevenin on the quai de Bourbon. 
By the middle of May 1825 Ingres is frustrated 
that he has been unable to secure an acceptable 
apartment and studios (one for male students, 
one for female) in the faubourg Saint-Germain, 
which he needs because his success at the Salon 
of 1824 has led to a large number ot commis­ 
sions. Vl'hile waiting tor their July if move to

Fig. 335. Pierre-Jean David d'Angers 
(1788 l8l«)./-/4.-/> lnf>res.£l. 1826. 
Brown ink on paper, rt '/^ x 4 ',' in. 
(15.6 x 12 cm). Fogg An Museum. 
Harvard University Art Museums, 
Cambridge, Massachusetts

Fig- 3i 1̂ - Pierre-Jean David d'Angers 
(1788 i8if,). Medal/ion aj'J.-A.-O. Ingrei, 
ca. 1826. Bronze, diam. 3 V m. (9.1 cm). The 
Metropolitan Museum ot'Art, New York, Gift 
of Samuel P. Avery. 1898 (98.7.48)
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the rue de I'Abbaye, Ingres and his wife reside 
in a small apartment at 49, quai des Grands 
Augustins. It seems likely, however, that the 
couple never reside at rue de I'Abbaye; by late
1825 they are installed in an apartment on the 
passage Sainte-Mane, o IT the rue du Bac. 
(Ingm to (Jitibrn. Miy i ), 181). in Boyrr d'Agen 1909. 
pp. 121-14. 116; Blanc 1870, p. 90, Angrand 1981. p. ij; 
Amaurv-Duval 1878. p. u)

June 2}, 1825
Elected into the Academic des Beaux-Ans, 
winning by a single vote over Horace Vernet 
(1789-186)). Ingres thus replaces the baron 
Domimque Vivam Denon (1747-1815), the 
former director general of French museums.

February 1826
Ingres does not wish to make any more por­ 
traits as he considers them "a considerable 
waste of time," given the dryness of the subject 
matter and the minimal financial rewards. 
("une pene de icmps considerable." Ingres to Gihbert, 
February 17. 1816, m Buyer d'Agen 1909, pp. ill-))}

April I, 1826
Installs himself in a two-room studio on the 
rue des Marais-Saim-Germain (renamed the 
rue Visconti in 1864. after the architect). He 
soon opens a drawing atelier next to his per­ 
sonal studio, and by late February 1826 he has 
fourteen students. When his students run 
out of room, he permits them to use his private 
studio.
(Blanc iS^o, p. 90; Ingfes TO Ciiltben, Kebruary 17, 1816, in 
Bo\er d'Agen 1909, pp 1)1 )i; Angrand 1981, p 44)

1826

Comte Auguste de Forbin (1777 1841), direc­ 
tor of the Musees Royaux, commissions a 
ceiling decoration, The Apotheosis ofHomtr 
(fig. 164), for the Galene Charles X, a museum 
of Egyptian and Etruscan antiquities in the 
Palais du Louvre. Ingres begins work on the 
painting in October 1816 and completes it in 
late 1818. He is paid 20.000 francs.
(August u. 1816, letter Irnm the direction del Musees 
Koyaul to the vicomle de l.a Rochefoucauld, in Angrand 

1981, pp. l)-l4|ti|)

October n, 1826
Writes to his friend Gilibert that the minister 
has gust awarded him a "rather nice accommo­ 
dation," worth about 1,200 francs, at the 
Institut de France, as well as the authority to 
take a studio. The two-floor apartment is 
located in the southwest comer of the Institul's 
second courtyard, known as the Cour Mazarine. 
The promised studio, which Ingres has use of 
by April 1818, is a former storage area for plas­ 
ter models It is situated on the ground level of 
the third courtyard, known as the Cour des 
Cuisines.

Ingres's atelier functions for at least eight years 
(the artist leaves for the Academic de France in 
Rome in 1854); however, Ingres retains the 
studio throughout his life. A note written after 
the artist's death refers to the two rooms in 
the Cour Mazarine as the premises where 
M. Ingres's enure school was raised. 
("*wvt beau logernent."Ingres to Oilibert. October 11, 
1816. in Boyerd'Agen 1909. p. 141. Archives Nalionjln, 
Parn, hi) 1180 and Fi7 1)91; Munhiill in New York 198)- 
86, pp. 81. 80

November 12, 1826
Arrives in Montauban to be present when The 
fa* ofLouu ,¥///(fig. 146) is placed in the 
choir of the cathedral. The official ceremony 
takes place on November 10. Ingres remains in 
Montauban until November 21 and then spends 
several days in Autun, where he draws the 
Pone Saint-Andre and the Roman walls that 
will reappear in the already commissioned 
Martyrdom of SaM Symphonan (fig. 169). 
(Vipilt I966,p. 15)

November 4, 1827 (opening date)
Exhibits at the Salon: no. 575, Portrait of a Man 
(Comte de Pasiorct, cat. no. 98), and no. 576, 
Portrait of a Woman (Madame Marcotte dt 
Sainte-Mane, cat. no. 97). Although Ingres's 
Martyrdom of Saint Symphonan (fig. 169) is 
listed as no. 577 in the Salon catalogue, the 
painting is not finished in rime and is not 
exhibited; however, an older work, Oedipus 
and ike Sphinx (fig. 82), is included, as is no. 
1302, Charles-Simon Pradier's engraving after 
Ingres's painting Raphael and ike fr'ornanna

The Galene Charles X at the Palais du Louvre 
opens to the public. Ingres's painting the 
unfinished ceiling with The Apotheosis of Homer 
and its pendentives (fig. 164) is located in 
Room IX. 
(Angrand 1981. p. 11)

December 30, 1829
Named professor at the F.cole des Beaux-Arts, 
replacing jean-Baptiste Regnault (1754-1829). 
Ingres boasts to a friend, "The hour of my 
independence has just sounded and I am free.... 
I receive 1,600 francs from the Institut, which 
lodges me. My students bring me 500 francs 
each month. I can thus live quite well . . . and 
set aside all that I earn with my paintbrush."

Begins teaching at the Ecole des Beaux-Ans on 
April t, 1850; serves as vice-president of the 
school in 1832 and president in 18)3. After a six- 
year hiatus, he returns to teach from 1841 101851 
("L'heute de mon independance vient de tonner el je suts 
libre. . . J'ai i 600 franc* de 1'lnstilut uui me luge. Mes 
eleves me rapponent )Oo franc! le mois. je puis done vivte 
tin bien . . . el me(tr< de cote tout ce que je gagnerai avec 
mon pinceau." Ingres to Giliben, January I, 18)0, in 
Boyer d'Agen 1909, p. in; Benin 1998, p. 18)

Fig. 337. Fedenco de Madraio y Kunu 
(1815-1894). J.-A.-D. Ingres, 1833. Oil 
on canvas, 21'/ x I7 1/ in. (54 x 45 cm). 
Hispanic Society of America, New York

Lite July 1830
During the three days of street fighting known 
as the July Revolution, Ingres, along with 
Eugene Delacroix (1798-1863), Paul Delaroche 
(1797-18,6), Eugene Deveria (1808-1865), 
and Jean-Baptiste Paulin-Guerin (1783-1855), 
spends a night guarding paintings in the Louvre.

Charles X is overthrown, and the due d'Orleans, 
Louis-Philippc (1773-1850), is proclaimed 
king of France. The resulting July Monarchy 
lasts eighteen years.

May i, 1831 (opening date)
Included in this year's Salon are: no. 758, an 
illustrated copy of La Fontainc's Oeuvres com­ 
pletes, with Ingres's ink drawing of Philemon 
and Baucis; and under no. 2664, Ingres's litho­ 
graph of the Grande Odalisque. 

(Rome, Pans 1991-94, pp 16^. z6->, Benin 1991. p 136; 
Bemn 1996. p. 4))

Mid-February-early October 1832
A cholera epidemic sweeps Paris, and more 
than 18,500 people die. Among the victims is 
Ingres's fnend Guillaume Guillon Lethiere 
(1760 1832), former director of the Academic 
de France in Rome.
(Angrand 1981, p. )l; Fierru 1996, p. 617}

September 19, 1832
Ingres's favorite pupil, Hippolyte Flandrin 
(1809-1864), wins the Grand Prix de Rome 
for Theseus Recognised by His Father (fig. 166).

1832
Paints the portrait of Louis-Francis Benin 
(1766-1841; cat. no. 99), publisher of the 
Journal dts debau. The painting is exhibited in 
Ingres's studio before it is shown in the Salon 
of 1833.
(Shelion 1997, pp. <6, 96. n. 11)
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March I, 1833 (opening date)
Exhibits at the Salon: no. 1179, several por­ 
traits, including the recent portrait of Louis- 

Fran^ois Benin (cat. no. 99) and the much 
earlier Madame Duvaucey (fig. 87). Also 

included is no. 3304, Pradier's print after 
Ingres's l^irgii Rtcmngfrom "The Aeneid."

The portrait of Benin is a critical success, per­ 
haps prompting the heir to the French throne, 
the due d'Orleans, to commission in the spring 
Antutchus and Stratomce (rig. 194) as a pendant 
to Paul Delaroche's Assassination of the Due dt 

Guise (fig. 191).
(Benin 1997, p. 19)

May i, 1833
Promoted to the rank of officer in the Legion 
of Honor.

March I, 1834 (opening date)
Exhibits at the Salon: no. 998, Tkt Martyrdom 

of Saint Symphonan (fig. 169); and no. 999, 
Portrait of a Woman {Madame jacaue*-Louu 

Lettanc, cat. no. 88). Critical response to the 
much-anticipated 5am/ Sympkonan is unfavor­ 
able; consequently, Ingres declares that he will 
never again exhibit at the Salon. Furthermore, 
on May 17, 1854, he applies for the directorship 
of ihe Academic de France in Rome. 
(Shelton 1997, p. 119}

Mid-March 1834
Visits Le Havre for a few days.
(Shehon 1997, pp. 105 -6)

July 5, 1834
Named director ofthe Academie de France in 
Rome (at the Villa Medici), replacing Horace 
Vemet (1789-1863). Before leaving Pans 
Ingres relinquishes two official commissions: 
The Coronation of the Virgin for the apse of 
Notre-Dame-de-Lorette and The Battle of 

Fomovo for Louis-Philippe's Galerie des 
Bataillesat Versailles. Ingres also draws a 
number of portraits, which he gives as fare­ 
well gifts to friends. In homage, his students 
present him with a silver cup inlaid with gold. 
(Shelton 1998. pp. it, 16, n. j; Lapatue 1914, vol. i, p. 127)

October 31, 1834
The French state acquiresyi^/Kr and Thetis 

(fig. 92) for the museum in Aix-en-Provence.
(Angrand 1967, p. 91 (n])

Late November 1834
Ingres exhibits the portrait ofthe comte Mole 
(fig. i^8), prime minister under Louis-Philippe, 
in his studio. A journalist describes the experi­ 
ence: "You enter the small salon that serves as 
M. Ingres's studio and all of a sudden you find 

yourself in the presence of eyes that see, a mouth

that is about to speak, a head that thinks; it is 

the new masterpiece by M. Ingres, or. to be 

more accurate, it is the distinguished descen­ 

dant ofthe great judge, the glory of French 

magislrature, Mathieu Mole.. .. This new mas­ 

terpiece by our great painter, this 'adieu' that 

he offers before leaving France to establish his 

school in that ancient city Rome ... is destined 

to produce a grand sensation." The portrait of 

Mole is soon brought to the Palais des Tuileries 

for a special viewing by the royal family. 

("Vout entrez dans le prut salon qui sen d'atehcr a M 
Ingres, et inul d'un coup vous vous trouvez en presence 
d'un regard qui votl. d'une bouche qut va parler. d'une tew 
qui pense; c'est le nouveau chef-d'oeuvre de M. Ingrey ou, 
pour parler plus vrai, c'est le digne descendant du grand 
magistral, la gioire de la magisirafurt trancaise, qui avail 
nom Mathieu Mole. . Ce nouveau chef-d'oeuvre de 
noire grand peintre. cet adieu qu'il nous fait avant de quit­ 
ter )a France, pour etablir son ecole dan* cette vieille Rome 
. . . est desnne a produire une grande sensation." Anon . 
November 16, 18)4 [H ], p. \, Journal da arttitti, 
November 10, iX)4 [ta|)

November 30, 1834
A decade after Ingres received the commis­ 
sion, The Martyrdom of Saint Symphonan 
(fig. 169) is hung in Autun Cathedral.

Early December 1834
Having postponed their departure to avoid snow­ 
storms, Ingres, his wife, and student Georges 
Lefran^ois (1803-1839) now leave Paris for 
Italy. They travel via Milan, Bergamo. Brescia, 
Verona, Padua, Venice, and Florence before 
arriving in Rome on January 4, 183^. The pen­ 
sioners ofthe Villa Medici include a number of 
Ingres's former students, among them Hippolytc 
I- landrin and his brother Paul (1811 - \ 902), Paul 
and Raymond Bake (1811 1884; 1818-1909), 
Henri Lehmann (1814-1882), and Victor Mottez 
(1809 1897).
(l.apauze 1914, vol. i, p. 117)

May-June 1835
With Lefrancois, Ingres visits Orviero and 
Sienna.
(l.apauie 1914, vol. j, p. i)o)

November 13, 1835
Minister ofthe Interior Adolphe Thiers (1797  
1877) asks Ingres to paint murals tor the church 
of La Madeleine in Paris. The artist refuses.
(Benin 1998, i H.119 11 and Benin n.d.)

1835-41

With the help of his wife and the Academic's 
new secretary-librarian Alexis-Rene Le Go 
(1798-1883), Ingres restores and enlarges the 
Villa Medici. He establishes an archaeology 
course, enriches the library, increases the num­ 
ber of life classes, and augments the collection 
of plaster casts of artworks from antiquity and 
the Renaissance. He paints little himself but

Fig. 338. Benjamin. Thi "Pantheon Chari- 
vanque " Ingres or Raphael II. Le Chanvan, 
May 27,1842

produces some twenty-three portrait drawings, 
most as gifts for friends.
(Temois in Amaury-Duvai 199), pp. }i-i).*eep. JJ7tn 

this catalogue)

Late August-September 1837
Home is plagued by cholera, and the inhabitant] 
of the city are quarantined. In late August 
Xavier Sigalon (1787-1837), one ofthe pen­ 
sioners at the Villa Medici, dies ofthe disease, 
as do six nuns at the neighboring Sacre Coeur. 
On September 5, Ingres reports that four 10 six 
hundred new cases of cholera arc diagnosed 
each day; he is laier commended for the manner 
in which he handles the difficult situation 
(Ingres lu M Dumunt. August ji, 18)"*, in fioyer d'Agen 
1909. p. ifti. Ternuis i«jXoa, p lot, n 14: Ingres to 
Catteaux, !s«piember \. iKp. in Boycr d'Agen 1909, p 161)

May 1839
Visits Spoleto, Spello, Ravenna, and L'rbino.
(Ternon and Camesasca 1971. p 8j)

August 1839
Much to Ingres's delight and thanks to the 
intervention of Gatteaux, the due d'Orleans 
purchases Oedipus and the Sphinx (fig. 82). The 
painting, which bears the date 1808, was com­ 
pletely reworked by Ingres in the late 18205 
shonly before it was sold to Cesar-tugene 
Gossuin (1787-1832), one ofthe earliest col­ 
lectors ofthe anist's work and a fellow student 
in David's studio.

Among the many visitors to the Villa Medici this 
year are the Hungarian composer and pianist 
Franz Liszt (1811 -1886) and Liszt's lover, 
Comtesse Charles d'Agoult (nee Marie de 
Flavigny, 1805-1876), an author and occasional
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critic who publishes under the name Daniel
Stem.
(Ingres to Galteaux, August 29, 18)9, in Temois 19861,

p i»:Bcmn 1991, p io))

1839-40

Finishes the rwo paintings undertaken since his 
arrival in Rome: OJaluaue with Slavt (tig. 190), 
ordered in 18)4 by Marcotte, and Antiochus and 
Straionice (fig. 194) for the due d'Orleans. He 
also works on Cherutini and the Mutt of Lyric 
Potiry (fig. 221) and begins to contemplate his 
return to Paris.

August 1840
Informs Gatteaux that he has consented to 
paint a portrait of the due d'Orleans: "[Bjerween 
us... despite all the honor I feel over the 
prince's desire to be painted by no one other 
than myself, it is still a matter of doing another 
portrait! You know how far removed 1 am at 
present from this genre of painting."
("tmre nous . malgre (Our I'honneur que |e resaens de la 

volome du prince de n'etre peint t|ue par mui, u faudr* 

done encore laire un portrait! Vous savci Cjuet eloignement 

j'ai a prcient pour ce genre de pemture " Ingres to Gatleaux, 

August 6, 1840, in Temois 19864, p. 41)

Late August 1840
Ingres's recently completed painting Antiochus 
and Stratonict (fig. 194) is privately exhibited 
in the apartments of the due d'Orleans. The 
Journal des de'hats, reporting on the event, 
labels the painting "one of the most beautiful 
productions of the French School." 
(Tun drs plus belles production* de 1'ecole franchise." 
Anon., August 27. 1840, p. l; Benin 1997, p $8)

September 6, 1840
Receives an official commission for a ceiling 
painting in the Throne Room of the Palais du 
Luxembourg, Pahs.
(Benin 1998, 1.11.119)

1*41
While in Rome, the future Czar Alexander II 
of Russia (1818-1881) commissions The Virgin 
with the Host (fig. 200). The resulting painting 
depicts the Virgin flanked by Saints Alexander 
and Nicholas, patron saints of the czarevitch 
and his father.

April 6, 1841
Remains at the Villa Medici until his replace­ 
ment Victor Schnetz (1787-1870) is cho­ 
sen. Departs Rome on April 6 and stops in 
Florence and Pisa en route to France.

Back in Paris, Ingres returns to his apartment 
at the Insrirut, which had been kept for him 
during his absence. On June 5, Louis-Philippe 
invites the artist to visit Versailles, where he 
personally gives him a tour of his new museum.

That evening Ingres dines with the king at his 
private residence at Neuilly-sur-Seine. A week 
and a half later, on j une 15, the review La 
Franct litteraire fetes Ingres with a banquet for 
416 people, presided over by the marquis de 
Pastoret and featuring a concert of extracts 
from Cluck's Orfeo td Eundict and Weber's 
Euryanthe, conducted by Ambroise Thomas 
(1811-1896) and Hector Berlioz (1803-1869). 
In addition, the Comedie Franchise grants 
Ingres free admission for life. Nonetheless, the 
artist continues to refuse to participate in 
official exhibitions, contending that the Salon 
has evolved into "an art gallery, a bazaar 
where the enormous number of objects over­ 
whelm [the viewer] and where industry reigns 
in place of art."
("un magasin de tableaux a vendre. un bazar oil le nombre 
enorme d«s ob|eu assorne el oil ('Industrie regne a la place 

de Can." Lapauze 1914, vol. 2, pp. 118-59; New York 

1985 -86, p. 81; Shelion 1997, p 229: Anon., June 16, 1841 

U J ]  PP \-4> Berhn 1998, LR.J9; Pelaborde 1870, p. 171, 

in iiegfned 19801, p. i)

Early Summer 1841
Acquaintances of the artist see his recently 
completed painting Cheruhini and the Muse of 
Lyric Pottry (fig. 221) at his apartment.
(Set pp. )8i - 82 in this catalogue; Naef 1977, vol. j, 

PP *> ' <)

Mid-July 1841
Exhibits Thi Virgin with the Host (fig. 200) in 
his studio at the Institut.
(Janm 1841, pp. 1-2; Berlin 199!, p. 109)

Late 1841
After the earlier success of the portraits of Louis- 
Kran^ois Benin and the comte Mole, Ingres is 
deluged with requests for more. He begins 
one of the baronne de Rothschild (1805-1886; 
cat. no. 132) in late 1841 and finishes it in 1848. 
(Ingres to Gilibert, October 2, 1841, in Boyer d'Agen 
1909, p. 102)

1841

Serves as president of the Ecole des Beaux-Arts.
(Benin 1998, p. 18)

February 19,1842
Invites the members of the Academie des 

Beaux-Arts to view Cherubini and the Muse of 

Lyric Potiry (fig. 221) in his studio. Louis- 

Philippe purchases the painting of the Italian- 

born composer for 8,000 francs from the artist 

on June 18 of this year. It is the second paint­ 

ing by Ingres to enter the contemporary art 

museum in the Palais du Luxembourg; the 

first was Roger Freeing Angelica (fig. 104), 

(Archives, Academiedes Beaux-Am, Paris, proeet-verbaux, 
tome 2E9, p. 460; Shellon 1997, p. p), n. 122; Ingres 10 
the Academie Royale des Beaux-Arts, June [20], 1825, in 
Angrand 1982, p. 48, n. i j)

April 1842
Exhibits his portrait of the due d'Orleans (cat. 
no. 121), along with Cherukuu and ike Muse of 
Lyric Poetry (fig. 221), The Virgin with the Host 
(fig. 200), and possibly the Odaliiqut vith 
Slave (fig. 190), m his studio. 
(Benin 1991, p. 109; Shehon 1997, p. joj, ft. 40, p. )i), 
n. 124)

May 1841
Delivers his portrait of the due d'Orleans two 
months before the sitter dies from a carriage 
accident on July 15,1842.

On July 26 Ingres is commissioned to design 
cartoons for the seventeen stained-glass win­ 
dows destined for the due d'Orlean's funerary 
chapel. The artist receives 15,000 francs for his 
work; the windows are installed on the first 
anniversary of the duke's death. 
(Shehon 1997, pp. ij4,406. n 22)

Early Summer 1842
Begins his portrait of the comtesse d'Hausson- 
ville, nee Louise-Albertine de Broglie (cat. no. 
125), which he finishes three years later.

July 1842
Receives the Prussian Cross of Civil Merit, 
probably awarded at the behest of the due 
d'Orleans's Prussian-bom widow, Helene, 
the grand duchess of Mecklenburg-Schwerin 
(d.18,8).
(Ingres to Gilibcrt, July 26, 1842, p )fo [letitr redatrd in 

Termm i986b, p. 194])

Jtnuary 1843
Exhibits Ckrut Giving the Keys to Saint Peter 
(fig. 106) in his studio.
(B*nm 1991, p- 109)

Fig. 339. Un.dermfied artist. J.-A.-D. Ingres. 
Ink and graphite on paper. Cabinet des 
Estampes et de la Photographic, Biblio- 
theque National? de France, Paris
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August 1843
Ingres and his wife stay at the Chateau de 
Dampierre, where the artist begins The Golden 
Age (fig. 204) and The Iron Age, two murals 
commissioned in September 1839 by the 
due de Luynes for the great hall of his chateau 
at Yvelmes. After work on the murals is 
interrupted in 1847, they are never completed.

Late Summer 1843
Becomes a member of the Akademie der Kiinste 
und Mechanischen Wissenschaften, Berlin.
(Benin 1998,1.11.97)

May 13, 1844
The Municipal Council of Montauban decides 
to name a street after Ingres. This year the 
city's new museum acquires two paintings by 
the artist: Momitur Btlvi\t-Foulon (cat. no. 6), 
from the Belveie Family, and Rogtr Freeing 
Angelica (W 2;)), at the Scitivaux sale. Although 
Ingres is honored by the attention he receives 
both in Montauban and Paris, he feels over­ 
worked and overcommitted to his projects. 
(Benin 1991, p 106; Ingres »o Gihben, June 7, 1844. in 
Boyerd'AgeiM9cx),p 171)

1844

Paints portrait of Edmond Cave (1794 1832; 
cat. no. 124), director of fine arts in the Ministry 
of the Interior, as a pendant to that of his wife 
(b. 1810; cat. no. 125).

April 24, 1845
Promoted to the rank of commander in the 
Legion of Honor.
(Benin 1998, in 114)

May 1845
Accepts honorary membership in the Association 
des Artistes Pemtrcs, Sculpteurs, Graveurs, 
Architecteset Dessinateurs, Paris, recently 
formed by the baron Taylor (1789-1879).
(Pins, Fondjlion Taylor 1995, p. 115)

June 1845
Exhibits portrait of the comtesse d'Haussonville 

(cat. no. 12;) in his studio for four days. 

(See pp. 407-8 in this catalogue; l.apauj« 1911 p. jSl)

Summer 1845
Receives commission to decorate the new 

Parisian church of Saint-Vincent-de-Paul, 

designed by jean-Baptiste Lepers (1761-1844) 

and his son-in-law jacques-Ignace Hittorff 

(1792 1867). Ingres renounces the work two 

years later when he is asked to submit his plans 

for approval by the municipal authorities. 

(Shelton 1997, pp. jp. 4°9- nn J6. W Horaisl 1980, 
pp 11-14; F.wilii9«o, pp. 1! 4!)

July 1845
Becomes a member of the Koninklijke 
Academie, Amsterdam.
(Mountur dtt ant 184), p. 184 j !'- ]; F.wals 1984, pp )4 j6)

January II -March 15, 1846
Agrees to participate in a public exhibition in 
Paris for the first time since the Salon of 1834. 
The organizers the Association des Artistes 
Peintres, Sculpteurs, Graveurs, Architectes et 
Dessinateurs plan a solo exhibition of the 
artist's work, but in early November 1845 
Ingres requests that his pictures be shown 
with those by other members of the group.

The exhibition opens at the Galerie des Beaux- 
Arts, located at 22, boulevard Bonne-Nouvelle, 
on January 11, 1846. A general admission fee 
of one franc is charged to benefit the relief and 
pension funds of the artists' society. Ingres's 
paintings, segregated from the other works in a 
separate room, are: no. 43, The Sisiine Chapel 
(fig. too), lent by Marcotte; no. 44, Antiochus 
and Stratomcc (fig. 194), lent by the duchesse 
d'Urleans; no. 45, Philip V and the Marshal of 
Berwick (W 120), lent by the due dc Fitz-James; 
no. 46, Odalisque with Slave (fig. 190), lent 
by Marcotte; no. 47, Louts-Francois Benin (cat. 
no. 99), lent by the sitter's son; no. 48, Oedipus 
and the Sphinx (fig. 82), lent by the duchesse 
d'Orleans; no. 49, Comie Louis-Mathieu Mole 
(fig. 158), lent by the sitter's family; no. ^o, 
(irande OJalisaue (fig. 101), lent by the comte 
de Pourules; no. < i, The Entry into Paris of the 
Dauphin, the Future Charles ^(fig. 136), lent 
by the marquis de Pastoret; no 52, C.omttsse 
d'Haussonville (cai. no. 12^), lent by the sitter's 
family; no. (3, Paolo and Francesca (W 121; 
Musee des Beaux-Arts, Angers), lent by 
Comte Turpin de Cnsse.

Ingres's portraits are favorably reviewed by 
critics such as A. de Lestelley, who writes in 
La Rivue independante. "Yes, M. Ingres is 
our century's master without equal with 
regard to his portraits. In this exhibition, 
where one finds a fairly large number of these 
by David, Gerard. Gros, and Hersent, none 
surpass his."
("Oui. M IngrM en \r mailre uru egal de noire s*ecle en 

fail de ponraitt. Dani cede eiposmon, ou Ton relrouve un 

auet grand nombrt de ceu* de David, de Gerard, de Grot 

et d'Hervenl, *ucun ne lurpaue le»»«iiv" Lestelicy 1846, 

p. 218; Pant, Kundalion Taylor 199*}

November 1846
Ingres and his wife move to an apartment in the 

Insurut that previously belonged to the architect 

and engraver l.aurent Vaudoyer (1716-1846). 

(Beuis 1972, p. i), n.t; Archives Naltonalev Panv 
I-'7 )l<)i)

December 1846
Becomes a foreign associate member of the 
fine-arts section of the Royal Academy, 
Belgium.
(Benin 1998. i.n.uS)

February 1848
The Revolution of 1848, in which the constitu­ 

tional monarchy is overthrown, ushers in the 

Second Republic. On December 10, 1848, Louis- 

Napoleon Bonaparte (1808-1873), nephew 

of Napoleon I, is elected president of 

France.

August 1848
Exhibits fetus Anadyomtnt (fig. zoi) and the 
portrait of the baronne de Rothschild (cat. no. 
132) in his studio.
(Benin 199^, p. 109, Geofro) 184)1. pp. 441 -49)

Fig. 340. Victor Laisne (b. 1807). J.-A.-D. 
Ingres. Calotype, ca. i8<;. Cabinet des 
Estampes ct de la Photographic, Biblio- 
theque National? de France, Paris

Fig 341. Barthelemy Menn (1811-1893). 
J.-A.-D. Ingres. Black chalk, y x 7 1/ in. 

(22.8 x 19.2 cm). Musee d'Art et 
d'Histoire, Geneva
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October 29, 1848
Named a member of the Permanent Commission 
of Fine Arts. Fights for artists' rights to exhibit 
at the Salon and for suppression of the Salon 
jury. Resigns membership in the committee on 
May 17, 1849.

1849
Serves as vice-president ol the Ecole des 
Beaux-Arts.

July IT, 1849
Madame Ingres, who has suffered from a blood 
ailment since March, dies at age sixty-seven. 
A despondent Ingres spends time with his 
fnend l-redenc Reiset (1815-1891), the newly 
appointed curator of drawings at the Musee du 
Louvre, and Reiset's family at their summer 
home in Enghien. In September he travels to 
Chauconm, near Meaux, to visit the Marcottes 
at their country home. I.e Ponce-let.

September 1849
No longer able to remain in the apartment 
where Ins wife died, Ingres moves out of the 
Institut to a small apartment nearby at 27, rue 
Jacob. Later, on December 28, he asks to be 
relieved of his duties as president ol the tcole 
des Beaux-Arts for the following year.
(Boyer d'Agen 1909. pp. 406-9; Archive* Nallonale*. 

Paris, hi? Jfloi; Bessis 1971. pp n-i8)

Late June 1850
Travels to Jersey, Avranches, Caen, and 
Bayeux, before returning to Pans on July 18. 
Ingres reports that in moments oi sorrow, his 
mind fills with music bv Maydn.
(Ingres to CallcauA, July \ and 9. 18*0, in Ternois 

19X64, pp. 4V-lO

Ca. March 1851
Moves to 49, rue de Lille.
(Te niois 1989. p. |0. leiter no. 9. n. 5)

June 15, 1851
Participates in the inauguration of the monu­ 
ment (o Nicolas Poussin at Les Andelys in 
northeastern France.
(Ternois and Carrvtutca 1971. p 80

July 18, 1851
Writes to the Municipal Council of Montauban, 
announcing his gift of artwork to the city and 
mentioning his eventual bequest. "I am happy," 
he states, "to think that I will always be in 
Montauban, and that there, where, owing to 
circumstances, 1 was unable to live, I will 
remain for eternity ."
(*Je sun lieureux dc pcntrr uue |e serai tuu|ours a 
Montauban. cl que lit ou, par circonsiance, |e n'ai pu vivrr. 
|« rescerai eie mellemem " Ingres l« M Crojilhes, maynr 
of Mofilauban. July 18, 18*1, in Boyer d'Agen 1909, p. jtl 
[originally published in LapauZe 1901. p. Hi])

By October 1831
Ingres's private studio is located inside the 
courtyard at 17 bis, quai Voltaire.
(Temots 19(9. p. jo. letter no. 9. n. 3; Papuan Land 

Registrar. i»|i |UiPa. canon uu|; Hillairel 1981, p. 661)

October 25, 1851
Resigns as professor at the Ecole des Beaux- 
Arts. He is assigned the title of rector and 
receives an annual allowance of 1,000 francs.
(Temois and Cameutca 1971, p Sf)

November 1851
Albert Magimel's Oeuvres de J. A. Ingres, with 
102 reproductions of the artist's work by Achille 
Reveil, is published by Firmin Didot Freres.

November 8, 1851
Ingres receives a state commission foryoan of 
Arc at tkt Coronation of Charles f//(fig. 115) 
and a copy of The Virgin viik I/it Host (fig. 11). 
Both paintings are completed in i8}a. 
(SchlenolT 1951-,, p. 176 |LH|)

December a, 1851
Louis-Napoleon Bonaparte proclaims himself 
emperor and takes the title Napoleon III, thus 
beginning the Second Empire, which will last 
until 1870.

Early January 1852
Exhibits Mat/ame Moitessier Standing (cat. no.
133) in his studio at 17 bis. quai Voltaire. It is
probable that he exhibits Madame Gonse (fig.
208) in his studio at the Institut at about the
same time.
(Benin 1991. p 109, see p. si8, n_ 7>, m thii catalogue)

April 15, 1852
Seventy-one-year-old Ingres marries forty- 
three-year-old Delphine Ramel (1808-1887), a 
relative ol Marcorte, at her family home in 
Versailles. The couple had hoped to purchase a 
hotel particular at 9$. rue de 1'Universite but 
instead remain at .49, rue de Lille (renumbered 
3, ruede Lille in 1855).
(Blant 1870, p t7j; Ternois I9&9, p. ji. letter no. 17, n. I; 
Mains 1967, p. 11, Ingres in Calamaua. April I \. 18^1. in 
Temoi* 19804. p. X?; "I ernon i9Sf>a. p. fj. n. })

March 2, 1853
Signs a contract to paint the ceiling and eight 
decorative panels of the Salon Napoleon in the 
Hotel de Ville. Paris, for which he will be paid 
60,000 francs. Chooses The Apoihcotu of 
Napoleon /(fig. no) as his subject and, with 
the assistance of his students, completes it by 
the end of the year in a studio lent to him by 
Gatteaux. This ensemble is later destroyed 
during a fire in May 1871. 
(Temois 19804. p. 107, n. <9, shrltrm 1997, p. 447)

c f< u

Fig J4U. Nadar (Felix Toumachon; 1820- 
1910). Ingrei Chasing a Camera. "And to think 
that this [the vogue for painting in a photoresist 
manner] is the fault of the regretted M. Ingres." 
Published in NaJar, Jury au Salon at iSS?, p. 58

Late March 1853
The comte de Nieuwerkerke (1811 1892), 
superintendent ot fine arts, provides Ingres 
with a studio at the Louvre. 
(Ingres to Calamaaa, undated, m TCITKMI I9koa, pp. KK, 
107, n. 61; Lapauu 191 ia, p. 466 [ti]).

Auguit 19, 1853
Ingres, his wife, and her sister and brother-in- 
law (Madame and Monsieur Jean-Francois 
Cuille) purchase a house at Meung-sur-Loire, 
near Orleans, for the women's parents. (Their 
father. Monsieur Ramel, had recently retired.) 
Ingres and his wife spend the next thirteen 
summers at the house, which has a small 
studio.

Late January 1854
Exhibits The Apothcosu of Napoleon /(fig. llo) 
in Gatteaux's studio at 47, rue de Lille. The 
emperor and empress pay a visit in late January 
to see the painting.
(Blanc 1870, pp i7s 76; Berlin 199^, p. 109}

Early May 1854
The Ingres Room at the Hotel de Ville, 
Montauban, is inaugurated. It features gifts the 
artist had presented to his native city since 
i8;i. including some fifty canvases, Greek and 
Etruscan vases, prints, and books.
(Carrie 199), p. )9 [k«])

December 1854
Again exhibits his work in his permanent stu­ 
dio at 11, quai Voltaire. On view are: the first 
version of l^oren^o Banolim (fig. 55); Maaamt 
Moitessier Standing (cat. no. 1)3); Printeue 
de Broglie (cat. no. 14)); Joan of Arc at the 
Coronation of Charles Vll (fig. 215); The Virgin 
with the Host (W 276; Musee du Louvre, Paris); 
and Venus Anadyomene (fig. 201). 
(Nael 197J ["fcsposmon oubhee"). pp. j) ij, Benin 1991, 
p.109)

April 1855
Assumes the Instilut lodgings formerly occupied
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Fig. 343. Unidentified arusi. Dt/acrouc 
and Ingres. "M. Delacroix, named a member 
of the Institut, finally takes his place near 
Ingres.   End of dispute.   One last mark of 
the pencil, one last stroke of the painuSrush, 
tomorrow nothing more will be said about 
it." Journal pour rtre, January 3, 1857

by the painter jean-Baptiste Isabey (1767 1855).
(Archive! Sationalei, Pans. Fi7 )f9>)

May 15, 1855 (opening date)
Ingres, who has not exhibited in the Paris 
Salons since 18)4, agrees to participate in the 
fine-arts section of the Exposition Umverselle, 
where he is honored with a retrospective. He 
shows sixty-nine works, including forty oil 
painnngs, four studies, and twenty-five cartoons 
for stained glass. The portraits on display 
include: no. 3344, Bonaparte as First Co/iW(cat. 
no. i), lent by the city of Liege; no. 3)63, 
Cherutimanil the Muse of Lyric Poetry (fig. 221), 
lent by the emperor; no. 3364, Madame Duvaucey 
(fig. 87), lent by Reiset; no. 3365, Comtesse 
d'Haussonville (cat. no. 125)1 nct - ?3*>6, Madame 
Moitessier Standing (cat. no. 133); no. 3367, 
Princtssc de Broglie (cat. no. 145); no. 3368, 
Madame Letlanc (cat. no. 88); no. 3369, Madame 
Const (fig. 108); no. 3370, Comte Louii-Maihieu 
Mole{fig. 158); no. 3371, Comte dt Pastoret 
(cat. no. 98); no. 3372, Louts-Francois Benin 
(cat. no. 99); no. 3373, Self-Portrait (fig. 209); 
no. 3374, Tke Artist's Father (cat. no. 4); 
no. 5048, Madame Reiset (fig. 207); as well as 
a cameo portrait of Prince Napoleon (fig. 6). 

(See p. 509 in thu catalogue)

September 1855
Ingres and his wife spend three weeks visiting
her brother tdmond Ramel at Cannes.

November 15, 1855
Ingres is offended that he must share the grand

medal of honor of the Exposition Universelle 

with nine others: the French artists Alexand re- 
Gabriel Decamps (1803-1860), Eugene Dela­ 
croix (1798-1863), Francois- Joseph Heim (1787- 
1865), Louis-Pierre Henriquel-Dupont (1197- 
1 891), Jean-Louis-Ernest Meissonier ( 1 8 15- 
1891), and Horace Vernet (1789-1863); the 
Belgian Henri Leys (1815-1869); the English­ 
man Sir Edwin Landseer (1802-1873); ir)d 'he 
German Peter von Cornelius (1783 1867). 
After he threatens to boycott the exhibition's 
closing ceremonies, Ingres is promoted to the 
rank of grand officer in the Legion of Honor 
on November 14. The emperor personally pre­ 
sents him with the medal at the ceremonies the 
following day.

April 1856
While repairs are conducted on his Paris apart­ 
ment, Ingres takes refuge at Meung-sur-Loire, 
where he completes several paintings, includ­ 
ing Madamt Moilcssier Seated (ci\. no. 134). 
(TcrooU and Camesasca 1971. p. 8j)

Early January 1837
Exhibits La Source (fig. 202) as well as Madame 
Moitessier Seated (c»\. no. 134) in his studio. So 
many people wish to attend this private viewing 
that Ingres fean his floor cannot support the 
weight. Dunng the course of the exhibition sev­ 
eral offers are made for La Source; the highest 
bid comes from Louis-Philippe's minister of the 
interior, Comte Charles-Mane Tanneguy 
Duchatel (1803-1867), who pays 25,000 francs 
for it.
(Ingm to Calamatta, January 10. i8n. in Buyer d'Agen 

1909, p. 4n. Me p. 441 in this catalogue}

January 10, 1857
Much to Ingres's disgust, Delacroix is elected to 
the Insdrut. The artists have long been seen as the 
leaders of two different camps   Ingres, a cham­ 
pion of a linear, somewhat Neoclassical style, and 
Delacroix, a proponent of a brushier. Romantic 
style -and caricaturists seize the opportunity 
to depict the rivals (see figs. 217, 343). 
(Ingm lo Calamana, January 10, 1857, in Boyer d'Agen 
1909. p. 414)

August 18, l«57
Named a full member of ihe Koninklijke 
Academic voor Schone Kunsten, Antwerp.
(See alxj July iffi*. below)

March 20, 1858
Promises to send his self-portraii 10 the Royal 
Academy of Florence (cat. no. 148), which had 
requested it several years earlier to add to iheir 
renowned collection of artist's self-portraits. 
Ingres consequently is named a knight of the 

Order of San Giuseppe di Toscana.

(Ingres to Luca Bourbon del Monte, March 13, ilfK, in 

Boyer d'Agen 1909, p 4)6 {ongirull) publisnec m Lapnue 

1901, p 10, n. ij)

April 15, 1859 (opening date)
A work by Ingres appears in the Salon: no. 3808, 
a small watercolor of his Birth of the Muses 
integrated into HirtorfTs miniature The Ttmplt 
of the Muses (Musee du Louvre, Pans). 
(Benin 199^, p toft, Shetion 1998, p ffi. n. f)

Sells his painting The Turkish Bath (fig. 220) 
to Prince Napoleon. His wife. Princess Clotilde, 
is shocked by the image, so the diplomatic 
Reiset arranges to purchase a self-portrait from 
Ingres, which he then exchanges for Prince 
Napoleon's Turkish Bath.

(Boyer d'Agen 1909, pp 4)8 59; Naef 1977-80, vol. ) 

1 1979]. P. H4>

October 1859
Ingres and his wite move to a "bien, superbe" 

apartment with a stunning view of the Seine 

River at n. quai Voltaire. 

(Ingrci lo Calamatta. October 4, iH^9. in Temois 198^. 
p. 38; Ingm to CaJtmatla, December )o, 1859, in Tcmou 
I9»oa, p 99)

March 1861
An exhibition of more than one hundred draw­ 
ings by Ingres is organized at the Parisian 
Societe des Arts-L'nis in their galleries located 
at 26, rue de Provence. The show, which 
includes many portrait drawings, is the subject 
of two important articles by rtmile Galichon in 
the March 15 and July i issues of the Gazette 
des beaux-arts.

Fig. 344. Pierrc Petit (1832 \yo<)}.J.-A.-D. 
Ingres. Photograph, ca. 1865. Cabinet des 
Estampes et de la Photographic, Bibliotheque 
Nationale de France, Paris
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April 1862
Finishes/Mm among tkt Doctors (fig. 219), 
which had been commissioned twenty years 
earlier by Queen Mane-Amelie for the chapel 

of the Chateau de Bizy. Exhibits the painting 
in his studio.

The Gazette des btaux-aru makes a public 
appeal for the government to acquireytsm 
among the Doctors, and before the month is 
over, there are published reports that the 
emperor has purchased the painting for 
150,000 francs. This sale does not in fact take 
place, and the painting is later included in 
Ingres's bequest to the city of Montauban. 
(tl, Calichon 1861. pp. 487-88; Dii '*<>l. p J!<)

May i, 1861 (opening date)
Three works by Ingres are included in the fine- 
ans section of the London International Exhibi­ 
tion: no. 79, /ji Source (fig. 201); no. 236. a 
portrait drawing of the comte de Nieuwerkerke 
(fig. 218); and no. 257, a version of the drawing 
The Tomb for tht Lady jane Montagu (Musee 
du Louvre, on deposit at the Musee Ingres, 
Montauban). 
I")

May 4, 1862
Twenty-three paintings and eighteen drawings 
by Ingres are included in the Exposition des 
Beaux-Arts, curated by Ingres'? former stu­ 
dent Armand Cambon (1819-1885), at the 
Hotel de Ville in Montauban. Among the works 
displayed is the portrait of Ingres'* childhood 
friend Gilibert (cat. no. 5), which is lent by the 
sitter's daughter Pauline. The artist also sends 
his self-portrait as well as his portraits of his 
wife and his father.
(Ingres lo Arnund (.ambon. April --, if, and June 4. 1861. 
 nd Ingres to Pauline Ciliben, April i\, 1862,in Boyer 
d'Agen 1909. pp 441-10; in)

May 1862
Jesus among the Doctors (fig. 219) appears in 

the first exhibition organized by the Parisian 
Societe Nationale des Beaux-Arts in their 
galleries at 26. boulevard des Italiens (also 
known as the Galerie Martinet). The exhibi­ 
tion benefits the Artists' Association Fund.

(EB: Ingres 10 Ch. Dutour, July 1,1862, in Foucan- 
Borville 1971. p n)

May 25,1862
Napoleon 111 appoints Ingres to the Senate. 
Art critics such as Pierre Dax praise the gov­ 
ernment for the honor, which implies that the 
arts along with diplomacy, administration, 
and defense are considered worthy of 
national merit. 

(Dax 1861. p. m)

June i, 1862
Presented with a gold medal by more than two 

hundred artists.
(Temoisand Carnetasca 1971, p. 8f)

July 4, 1862
Made a member of the Imperial Council of 
Public Instruction.

September 1862
Works on a small version of The Golden Age 

(fig. 206), which he considers one of his princi­ 
pal compositions, and on his portrait/u/iu 
Caeiar (W 311). Writes to his friend Gatteaux 
that his work keeps him happy and that "a 
Haydn sonata and the miniature score of The 
Marriage of Figaro round out my life [in 
Meung-sur-Loirej."
("une lonat? de Haydn et la pente parmion del nocel de 
Figaro complete ici ma vie " Ingret m Ganeaux, 
September 9, 1861, and Delphme Ingres 10 (iaueaux. 
September if, 1801, in Temou i986a. pp j8-19)

Winter l862-«3
111 for several months, Ingres leaves Paris in 
order to rest.
(Ingret to the director of the Koninkli|ke Academe voor 
Schone kuruten, Antwerp, September 11. itUt); see p. 46) 
in this catalogue)

July 14, 1863

Cambon presents Ingres with a golden crown 
on behalf of the citizens of Montauban.
(Dai |H4), p 46)

March 1864
A month after Marcotte's death, a painting in 
his collection Ingres's Odaluyue with Slave 
(fig. 190) is exhibited with the dealer Francis 
Petit. The painting does not sell, and three 
years later is included as lot 17 in the first 
posthumous sale of Ingres's work. 
(Benin 199^, p. 108)

July 1864
Exhibits six paintings in his studio on the quai 
Voltaire: a portrait of his wife (fig. 213); a 
"Vierge mediatrice" (unidentified); a "repetition 
reduite" of Otdipus and the Sphinx, owned by the 
comte Duchatel (W 315; Walters Art Gallery, 
Baltimore); a "reduction" of The Golden Age 
(fig. 206); Homer and His Guide (W 298; 
Musees Royaux des Beaux-Arts de Belgique, 
Brussels); and The Turkish Bath (fig. 220).
(Blanc 1870, pp. joA-7; Burly 1864, pp. 104-5 I*»J)

August 14, 1864
The Courier ariuiique reports that Napoleon III 
has commissioned a portrait of his eight-year- 
old son, the Prince Imperial (1856-1879). The 
portrait, which Ingres supposedly promises to 
begin in November, is never painted.

Fig. 34;. Henri Lehmann (1814-1882). 
J.-A.-D. Ingres, 1863. Ink on paper, 9'^ x 
7 in. (23.2 x 17.8 cm). Art Institute of Chicago

Augutt 24, 1864
An avenue in the sixteenth arrondissement of 
Paris is named after Ingres. The thoroughfare 
had previously been known as the avenue 
Boulogne, then the avenue Rossini, before it 
is renamed for the artist (fig. 347). 
(Hiuorft to Ingres, September 4, 1864, in Naef 1972 
[ HinottT], p. 19. Millairet 198). p 6ft)

October I, 1864
Georges Rosendal, writing for L'Anutt, praises 
the collection of Ingres's work already in 
the Musee de Montauban: "All the works of 
the master are now represented in this muse­ 
um; large original compositions, painted stud­ 
ies, copies by him, prints made under his 
observation."
("Tujm les ueuvres du maitrr sum maintenanl reprnen- 

lees dan* i_e tnusee; sou grandes compositions ungmaln.

Fig 346. Adolphe-Jean-Francois Marin 
Dallemagne (b. 1811). J.-A.-D. Ingres. 
Photograph, ca. 1861 Cabinet des 
Estampes el de la Photographic, Biblio- 
theque Nationale de France, Paris
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LES NOW* AUX NOUS 06 RUESj

Kig. 347. Unidentified artist. A!pu- Street 
Names. "At the corner of the rue 
Ingres: 'Why don't we have, on the 
comer of each street, a statue of its 
patron . . ."*) La vie partstenne, 
September 24, 1864

sou nquinn peintn, soil copies fwr lui-memc. son 

gravurw fanes el hrees sou* \n yeuv" Rowndal 1864, 

P -4«)

May 1865
Homer Deified'(fig. 516) is exhibited with the 

dealer Haro, where it is priced at 40,000 francs. 

The elaborate drawing does not sell and even­ 

tually returns to Ingres's widow.

(Siegfried 19804, p. 4, fja[tttt dfi baiix-am, bulletin 

memuel. June I, i&M. p. t&6 |*»1)

July 1865
Ingres, who had been appointed associate mem­ 

ber of the Koninklijke Academic voorSchone 

Kumten. Antwerp, in September 1853 and made 

a full member in August 1857, finally complies 

with the Academic's regulations and sends 

them his recent Stlf-Portnu (cat. no. 149). 

(Archives, Koninklijke Academic veior Schone kunsien, 
Antwerp)

August 1865
Receives the grand cross of the Imperial Order 

of Guadalupe.

(MltlWttll Jll arU l»6f (tl|)

March 1866
King Leopold II of Belgium (1851-1909)  

nephew of Ingres's former patron, the due 

d'Orleans acquires Ingres's recent painting, 

Homer and His Guide (W 298; Musees Royaux 

des Beaux-Arts de Belgique, Brussels).

This painting along with Ingres's Self-Portrait 

(cat. no. 149) and Lorenp Bonoliiu (fig. 1 55.) are 

included in the Exposition Generate des Beaux- 

Arts held in Brussels in August. Ingres is con­ 

sequently named commander of the Order of 

Leopold.

t am, 1866, pp. 101- j [LI): Benin 1

August 28, 1866
While in Meung-sur-Loire, Ingres drafts a will 

in which he bequeaths many of his own paint­ 

ings and thousands ot his drawings, as well as 

works by other artists, to the ciry of Montauban. 

Among his other bequests he leaves Virgil 

Reciting from "The 4eneiJ"(r\g. 94) to the 

Academic of Toulouse. His wife is named as his 

residuary legatee.

(Lapauze 1901. pp. 296-99)

January 8, 1867
Makes a tracing of Giotto's Eniomtmtnt of 

Chrui. That evening, he catches cold and con­ 

tracts double pneumonia.

January 14, 1867
The eighty-six-year-old Ingres dies at 1:00 A.M. 

in his apartment at 1 1, quai Voltaire, Paris.

January 17, 1867
Ingres's funeral is held at the church of Saim- 

Thomas-d'Aquin. A large crowd gathers in the 

snow to watch the funeral procession from the 

church, through the place Vendome, to the Pere 

Lachaise cemetery. 

(Blanc 1867-6* jpi. 9]. pp. 140-41)

February 8, 1867
The city of Montauban accepts Ingres's 

bequest, which in addition to his artwork con­ 

sists of paintings and drawings by other artists, 

antique sculpture, assorted prints, cameos,

medals, portraits of the Popes, plaster casts 

(including on* of Ingres's right hand), books, 

musical scores, furniture, and a violin. As the 

artist specifies in his will, Cambon is entrusted 

with the organization of the bequest, which is 

installed on the first floor of the Hotel de Ville 

(now the Musee Ingres).

'v Buyer d'Agen 1909. pp. 4^-riO)

April 10, 1867 (opening date)
A posthumous retrospective of Ingres's work 

opens at the Ecole des Beaux-Arts during the 

Exposition Universelle. The exhibition of 

about 150 paintings and 430 drawings attracts 

large crowds. The critics are universally 

impressed by Ingres's skill as a draftsman. 

Many mention Ingres's portraits: the critic 

Amcdce Cantaloube calls the portraits "true his­ 

tory paintings; they are simultaneously individ­ 

uals and types. The physiognomy of each of our 

social classes is found here, rendered by char­ 

acteristic accents and therefore generalized."

("de vrau tableaux d'hiuoire: ce *oni j la lot* del indl- 

vidu* ei de* type* La physK>no:me de cllacune de not 

c].i»c* WKialc* s'y (route reitduv par del accent) C4rac- 

lemnqunel. panant. iceneralneV* Anon.. April 24. tS67, 

Cantakiube 1867. p, | j, n)

April 27 May 6-7, 1867
Selections of Ingres's works are included in 

posthumous sales on April 27 ("Tableaux, 

dessins et oeuvres en cours d'exccution depen­ 

dant de la succession de M. Ingres") and May 

6-7 ("Tableaux, dessins, aquarelles et etudes 

pcints par M. J. D. A. [sic] Ingres et designes 

par lui pour eire mis en vente publique"). Both 

sales are held at the Hotel Drouot. Paris, room 

number 8. The April sale includes sixteen 

works belonging to Ingres's widow, as well as 

the Odalisque with Slave (fig. 190), owned by 

Marcotte's heirs. The second sale consists of 

ninety lots, works that the artist sold to the 

dealer Haro on October i}, 1866.

Fig. 348. Charles 
Marville (1816-1878?). 
Ingres on His Deathbed. 
Gelatin silver prim, 
1867. Private collection
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It is a great pleasure for Airbus Industrie to make possible this exhibition celebrating the genius 

of Jean-Auguste-Dominique Ingres, one of France's most acclaimed painters. Although Airbus 

Industrie is a global company, our headquarters is in Toulouse, France, a short distance from Ingres' 

birthplace in Montauban.

As a producer of large commercial aircraft, we have a special appreciation for Ingres' extraordinary 

gifts for drawing and design. Just as the evolution of design in our business is critical to progress 

and success, so it was for Ingres. His unending pursuit of perfection, manifested in his exquisite 

pencil drawings and insightful, elegant portrait paintings, places Ingres among the truly great artists 

not only in the nineteenth century but also in the entire history of Western art.

We join the National Gallery of Art in welcoming you to this remarkable exhibition, the most extensive 

showing of Ingres' portraits ever to be presented in the United States.
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